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APXHB: CIIACUTEND, U30bPETATEND, CBUAETEND

5-a MexayHapoaHas KoHdepeHuua
My3ea coBpeMeHHOro uckyccrea «lapam»
13-14 okrabpa 2017

3anagHan ranepes
My3en coBpeMeHHOro McKyccTBa «lapam»

HoHbepeHuns «Apxu1B: cnacutenb, M300peTaTeslb, CBUAETE b» NMOCBALEHa JIMYHBIM apXMBaM XyA0OMH-
HMKOB XX BeKa, paboTaBlmX B aTMOChepe MoSUTUYECKOrO AaBeHUs, PENPECCHI U LEH3YPSbI.

B LeHTpe BHUMaHUA KOHDEPEHUMU — POSb apXMBOB B OKYMEHTALMM HEMOALEH3YPHBIX XY10MEeCT-
BEHHbIX ABMKEHWIM U BO3BMOXKHOCTH, OTKPbIBAKOLIMECS B paboTe C apxMBaMu AJS XyAOHECTBEHHbIX
MHCTUTYLIMIM pasHoro Npoduis. Ha KoHhepeHUMio MpurialleHsl BeyLime XyAOHHMKM, KypaTopsl 1 ucce-
[l0BaTeNM — KaK HeMmocpeaCcTBEHHO M MOCTOAHHO padoTatolime B apxuBax, Tak 1 obpallatoLmecs
K HUM 3MU30AMYECKM.

ApPXMB 4acTO MOHMMAIOT KaK CKaz «MepTBbIX» UCTOPUM, XpaHUMULLE HaKTOB, MHTEPECHbIX TOMBKO
aKagemuyecKol Hayke. Liesb KoHbepeHumn — noKasaTb pasHooGpasue NpremMoB paboTsl C UCTOPU-
YECKMMM MaTepuanamMm B CIOMHbIX NMOJIMTUUECKUX YCIIOBUAX UM B CUTYALMAX OrPaHUYEHHOr0 MHCTU-
TYLUMOHANBHOrO PasBUTHS.

Mporpamma pa36MTa Ha LWEeCTb TEMaTUYECKUX CEKLMK, HOTOpble NepemMerarTca nebatamu, ny6n14u—
HbIMW Becegamu m nephopMaTMBHbLIMU MHTEPBEHLIMAMM.

Ha Tpex ceKumsax nepBoro AHA KOHhEePEHLMK paccMaTprBaeTCA Posib apxmBa KaK MHCTPYMEHTa 3aLlmTbl
XYAOHHMKOB M NOKasbHbIX CLEH OT 3abBeHusA. Cpeau BbICTYNaKLMX Ha NEPBOM CeKUMM («ApXMB KaK
3aumTa oT Mcye3HoBeHws») — UcKyccTBoBe Knayaua Kanupmad ¢ pacckasom o pas3BuTum 6pasusb-
CKOro MCKyCCTBa B nepuoz AvKTaTypbl; Kypatop Kapon UHxya Jly, 3aH1Matowanca BONPOCOM PEKOH-
CTPYKLMM NPOM3BEAEHWI 1 JOKYMEHTOB KMUTAMCKOro HenoaueH3ypHoro Mckycctea 1980-1990-x roaos;
XyAoHVK KEReH DPryH, KOTopbIV NpeacTaBuT 0630p apXMBHOIO aKTMBM3Ma B COBPEMEHHOM TypLmK.
Ha BTOpOWt cerumn («OKaMeHEeBLUMIM AOKYMEHT. Ha nyTW K MHCTUTYUMK») Ha npuMepe apxvea Myses
«[apam» 1 MHCTUTYLMOHaNbHOro apxmBa bruerHane B Can-layny 6yaeT paccMOTPEHO MecTo apxuBa
B COBPEMEHHbIX MHCTUTYLUMSAX. TPeTbA ceKumaA («ITyTelecTBrs AaHHbIX») NOCBALleHa 0OMeEHY AaHHbIMM
B COBPEMEHHbIX XYIOECTBEHHbIX MPaKTUKaX 1 CO3AaHMK apx1BOB. XyAoxHWK Bnagucnas LLlanoBanos
paccKameT O COBETCKMX MPOCBETUTENBCKMX NPOrpaMmax M O «cnefax ux NpucyTcTBMA» B eBpOnen-
CKWX apxuBax; UCTOPUK apxuTeKTypbl Jlykaw CTaHeK paccKaweT 06 obMeHe naeaMn Mexay coupanmc-
TUYECKMMK CTpaHaMun BocTouHom EBponbl, AGpUKK M A3MK B NEPHUOZ, XONOAHOM BOMHbI. HynbMmuHaLmen
NepBoOro AHA KOHPEPEHLMM CTAHET POCCUCKaa NpemMbepa AoOKyMeHTanb-Horo dunbma Bunna
Moppucona «/1oycoH: 3acTbiBliee Bpems» (2016).

BTopo# AeHb KOHepeHLMM OTKpoeTCA ceKumen «Koraa HymeH apxus?». Cninkepbl 06CyaAT BpeMEHHOM
acneKT apxmMBHOM padoTsl. Amunu Bunbe (PoHA McKyccTB Kadist) pacckameT, kak ata Monozas

opraHM3auma 3aHNMMaeTCA MHCTUTYLIMOHaIbHBIM TBOPYECTBOM; r1aBa OTAes1a KoMNeKumi Apxuea

asuartcKoro uckycctea fiasua CMHUT npoaHannsmpyeT BaKHOCTb MHEPLIMKW B pa3BUTUKN apxmBa Ha
npurmepe UCTopuun 1 NpakTukm Apxunea. Mickyccteose [iasug MoppHC paccKameT 0 MpaKTUKe W cTpa-
Termm «Mctopuit BoicTaBok» (Exhibition Histories) — KHUHOM cepun nsaatenscTea Afterall, nocssiLeHHOM
3HaYMMbIM KYpPaTOPCKWM MPOEKTaM MOCAEBOEHHOIr0 UCKyCcCTBa. XyAOKHWK JAMUTPUA BuneHcruim
(KonnekTmB «410 fenatb») U KypaTtop Myses «[apar» CHemaHa KpbcTeBa 3aBepliar cexumto 6ece-
[0V 0 MPaKTMKax XyA0MECTBEHHOMO MCCNe0BaHNA, B YaCTHOCTH O Nporpamme «[lonesble nccneao-
BaHWsA» Mysen «[apam». [1a1as cekums («M3o06peTan MHBEHTapumM») NOoCBALLeHa KaccudmKaumm

THE ARCHIVE: SAVIOR, INVENTOR, WITNESS

5th Garage
International Conference

October 13-14, 2017

West Gallery
Garage Museum of Contemporary Art

The Archive: Savior, Inventor, Witness explores personal archives developed by artists who practiced in
restrictive social and political climates during the twentieth century.

Focusing on the diverse roles such repositories have played in recording underground movements,
as well as the potential of their legacy in re-orienting the histories that are presented in art institutions
now, this two-day conference brings together leading artists, curators, and writers in the field. Structured
around six thematic panels, interspersed with debates, interviews, and performances, the sessions
question issues of subjectivity, survival, interpretation, and ethics.

Each day of the conference consists of three thematic panels on specific aspects of archival practices.
On the first day, the role of the archive as a tool, or safety net, against the extinction of certain art scenes
and movements will be examined, with art historian Claudia Calirman presenting on Brazilian art under
dictatorship, and curator Carol Lu reconstructing works and documents of Chinese underground art
of the 1980s and 1990s. The session concludes with artist Kéken Ergun’s talk on the archiving effort
in contemporary Turkey. The second session, “Petrified Document: Towards the Institution,” is dedicated
to the location of archives in contemporary institutions and presents two examples: the archive at Garage
and the institutional archive of the Sdo Paolo Biennial. The third part of the conference will underline
the importance of data travels in contemporary artistic practice and archive development, with artist
Vladislav Shapovalov talking about Soviet outreach programs and their traces in European repositories,
and architectural historian Lukasz Stanek uncovering the exchange of ideas between socialist Eastern
Europe, Africa, and Asia during the Cold War. The first day will end with the Russian premiere of filmmaker
Bill Morrison’s 2016 documentary Dawson City: Frozen Time.

The second day of the conference will start with the panel “When to Archive?,” which looks at the temporal
aspect of archiving: Emilie Villez (Kadist Art Foundation) will talk about how a young institution approaches
the question of institutional creativity; David Smith will reflect on the importance of momentum for archive
development, with reference to the history and practice of the Asia Art Archive; and art historian David
Morris will describe the practice and strategy of Exhibition Histories, an Afterall book series on significant
curatorial projects of postwar art. Dmitry Vilensky (Chto Delat) and Garage curator Snejana Krasteva
will conclude the session with a talk on practices of artistic research and the Garage Field Research
program. The third session, “Inventing Inventories,” will deal with classification and various techniques
of archive interpretation according to personal and scientific goals, with talks by artist Hu Yun and art
historians Sara Martinetti and Olga Turchina. The conference will then take a look toward the future
of the archive, both epistemological (by curator and writer Lars Bang Larsen) and technical (by
researcher Sezin Romi and artist Refik Anadol). At the end of the day, after Konstantin Dudakov-
Kashuro's account of Soviet avant-garde experiments on self-directing orchestras, the conference
concludes with a performance of Nikolai Roslavets’ Chamber Symphony No. 2 (1935), a rediscovered
work that has become known only in the twenty-first century.

The Archive: Savior, Inventor, Witness is organized to mark the launch of the Russian Art Archive

Network (RAAN), an online database initiated by Garage, in collaboration with the Zimmerli At Museum
at Rutgers University (USA), and the Research Center for Eastern European Studies at the University
of Bremen (Germany). Established to promote the study of underground Soviet and Russian art from



W pasfiMuHbIM TEXHUKAM MHTEPMNPETALMM apxmMBa B COOTBETCTBUM C JIMUYHBIMU WU HAYYHBIMKU LIENAMM.
Cpeau cnnkepoB — xyaowHWK Xy FOHb 1 nckycctsoseab Capa MapTtuHeTTv 1 Onbra TypuuHa.
3aBepLlInT KOHMEePEHUMIO ceKums «JoKyMeHTbI B paclumpstollemca byayliem», Kotopas obpaTtuTcs
K ByayLeMy apxMBOB: KaK anmMCTEMONIOrMYEcKoMy (BbICTYMNIeHue MccnefoBaTens 1 Kypatopa Jlapca
Banra JlapceHa), TaK 4 TexHuuecKomy (no Bepcun nccnenosatens CeanH Pomu 1 xyaomHWKa
Pedura AHagona). locne noknasa Koncrantuna JlyaaxkoBa-Kawypo 0 COBETCKMX aBaHrapAHbIX
3KCMepUMEHTax B CO3/1aHnW OpKecTpoB 6e3 anpukepa CTyama HOBOM My3bIKW UCTIONHUT «HamepHyio
cumdoHmio N2 2» (1935) Hukonas Pocnasua, CTasLuy M3BECTHOM Ninilb B XX BeKe.

HoHdbepeHums «ApxuB: cnacutesb, n3obpeTaTesib, CBUAETENb» NMPUYPOYeHa K OTKPbITUIO apxuBa no
MCTOPMK PYCCKOrO COBPEMEHHOIO McKyccTa Russian Art Archive Network (RAAN). Russian Art Archive
Network — oHnanH-nnathopma, akKyMymMpytowasa AaHHblE POCCUMCKMX XyAOHKECTBEHHbIX apXMBOB,
pasbpocaHHbIX MO BCEMY MMPY, Ha/l KOTOPOM paboTatoT XyAOMECTBEHHbIM My3ei Linmmepnn yHnBepcu-
Teta Patrepc (CLUA), Mccnenosatenscruin LEHTP BocTouHOM EBPOMbI Npy BpeMeHCKoM yHMBepcuTeTe
(Ffepmanmn) 1 Myser coBpeMeHHOro UCKyccTaa «fapam». HomaHaa RAAN cTaBuT cBOe# Liesbio Npoasi-
HEHWE 1ccneaoBaHma HENOALEH3YPHOrO COBETCKOrO M POCCUMMCKOro nckycctea — ¢ 1940-x rogos
M [0 Halux AHEeN.

Rypatopbl koHdepeHuun: BaneHTuH [bAKOHOB, AHacTacua MuTiowurHa
MeHeaxepb! npoekra: ExkatepuHa Bnagummpuesa, Onbra KopsmHoBa

Mporpamma MexayHapoaHbIx KoHdepeHum Myaes «faparm» 6bina 3anylleHa B 2013 roay ¢ Lenbto
1CCNefoBaHUA aKTyaslbHbIX NPOBGEM, BAIMAIOLMX HA POCCUIMCKOE W 3apyberHOe COBPEMEHHOE MCKYC-
CTBO W KysbTypy. COBbITUA NporpamMMbl AaoT NpodeccuoHanam BO3MOKHOCTb PaCLLMPUTL CBOW 3HAHWA
W NoAennTbeA MHbOPMaLUMeN Ha akTyasibHble TEMbl C KOIIeramm co BCero mmpa.

the postwar period onwards, RAAN is working on creating an online catalogue that centralizes the data
of Russian art archives dispersed across the globe.

Conference Curators: Valentin Diaconov, Anastasia Mityushina
Project Managers: Olga Korzinova, Ekaterina Viadimirtseva

The program Garage International Conferences was launched in 2013 and focuses on timely and

unexplored issues impacting contemporary art and culture in Russia and abroad. These events provide

opportunities for professionals locally to develop and share knowledge on pressing topics with their
colleagues from around the world.



MPOrPAMMA CONFERENCE
KOH®OEPEHLUUH PROGRAM

MpakTuKa
apxuBa

3anagnan ranepen
My3en coBpeMeHHOro HCKyccTBa «lapan»

13.10.2017
13:00-21:30

West Gallery
Garage Museum of Contemporary Art

The Archive
as Practice

CeKuma 2. OKameHeBLIHI JOKYMEHT.
Ha nyTH K MHCTHTYUMK

Session 2: The Petrified Document:
Towards the Institution

[MpuBeTcTBHE AnpeKTopa My3esn 13:15-13:25 Welcome by Garage Director Anton
«[apax» AHTOHa BenoBa Belov and Garage Chief Curator
1 rnaBHOro Kypatopa Keut dayn. Kate Fowle. Introduction by curators
BetynutensHoe ¢noBo Kypatopos Valentin Diaconov and Anastasia
BaneHTuHa [lbAKOHOBa Mityushina
1 Anactacuu MuTioluMHOM
Ceruma 1. Apxus Kak 3awmra Session 1: The Archive as Safety Net Against
OT HCYE3HOBEHUA Extinction
BctynutensHoe cnoso 13:30-13:35 Session introduction by
BaneHTuHa [lbAKOHOBa Valentin Diaconov
Knayaua KanupmaH, PackpbiTie 13:35-13:55 Claudia Calirman, Secrets
CEeKpeTOoB. XyAOKEeCTBEHHasA peaKums Unraveled: Artistic Responses in
Ha PerpecCUBHbIE PEKMMbI Repressive Regimes
Rapon Uuxya Jly, [pecTynneHns 13:55-14:15 Carol Yinghua Lu, Crimes without a
6e3 MecTa MpOoUCLIECTBHA. Scene: On Revisiting Two Conceptual
O AByX KOHUeNTyaslbHbIX MPaKThKax Practices from the Early 1990s
Hayana 1990-x
KéreH ApryH, «[Tocre apxmpa?». 14:15-14:35 Koken Ergun, After the Archive?
O CpOYHOCTH AOKYMEHTaLmm On the Urgency of Documentation
becena Knayaum Kanupman, 14:35-14:55 Claudia Calirman, Carol Yinghua
Kapon Unxya Jly v Kékena SpryHa. Lu, and Kdken Ergun in conversation
MogepaTtop — BaneHTUH [bAKOHOB with Valentin Diaconov
lNepepbiB 14:55-15:20 Break

BetynutensHoe cnoso KenT dayn 15:20-15:40 Session introduction by Kate Fowle
Ana Jlyusa MartToc, /cTopuyeckmi 15:40-16:00 Ana Luiza Mattos, Arquivo Historico
apxuB BaHabl CBEBO: OMMBLLMI apxXmB Wanda Svevo: An Archive that was

Once Dead
Cawa O6yxoBa, Apx1a Myses 16:00-16:20 Sasha Obukhova, Garage Archive:
«[apam». OT IMYHOro nHTEepeca From a Personal Passion to an
K MHCTUTY LA Institution
Cekuma 3. MyTewecTuA AaHHbIX Session 3: Data Travels
BerynurtenbHoe cnoso 16:20-16:25 Session introduction by
AHacTtacuu MuTioliMHOM Anastasia Mityushina
Bnapucnas LLlanosanos, 16:25-16:45 Viadislav Shapovalov,
Zwmnnomatns o6pasos. McTopmm Image Diplomacy: Archives that
M apX1Bbl BbICTABOK, KOTOPbIE HE Were Never Meant to Be Kept
r1aHMpoBasIv COXPaHATh

Jlykaw CraHek, MHomecTseHHas 16:45-17:05 Lukasz Stanek, Architecture’s

rnobanmaalns apxXMTeKTypbl B MepUOS Multiple Globalizations in the
XOJI04HOV BOVIHbI Cold War
Becena Aubl Jlynasl MatToc, 17:05-17:25 Ana Luiza Mattos, Sasha
Cawm OGyxoBoH, Bnagucnasa Obukhova, Viadislav Shapovalov,
LanosanoBa v Jlykawa CraHeKa. and Lukasz Stanek in conversation
Moaepatop — AHactacua MuTiowumMHa with Anastasia Mityushina
[MepepbiB 17:25-19:00 Break
UnTepBeHuyua N2 1 19:00-21:30 Intervention #1

Moka3 punbma «[LoycoH:
3acTbiBlIee Bpema» (2016)
Pexuccep Bunn MoppMCOH,
CLUA, 120 mMuH.

MNepen KMHOMOKa3oM nponaet
Hecena pemmccepa ¢ KUHOKPUTUKOM
EBreHuem lYCATUHCKUM

Dawson City:

Frozen Time (2016)

A film by Bill Morrison,

USA, 120 min.

Film screening introduced by the
director in conversation with film critic
Evgeny Gusyatinsky



3HaKomMcTBa
AnA oyayuwero

3anagHan ranepea
My3en coBpemMeHHOro cKyccTBa «lapam»

Cekuua 4. Koraa HyxeH apxus?

14.10.2017
13:00-20:30

Networking
for the Future

West Gallery
Garage Museum of Contemporary Art

Session 4: When to Archive?

BctynutensHoe ¢noso 13:00-13:05 Session introduction by
AHactacuu MuUTIOWKHOMN Anastasia Mityushina
Amunu Bunbe, [10CTOAHHbIN apXuB 13:05-13:25 Emilie Villez, The Ongoing Archive
WM aKTyaslbHbINM apxmB? vs. The Timely Archive
DaBupa CMUT, 3a4em HyKHbI 13:25-13:45 David Smith, Why Research?
nccnenoBaHuA? Pa3BuTme KOIIEKUMA Asia Art Archive’s Collection
ApxuBa asnaTCKOro UCKyccTBa Development
A3sug Moppwuc, Bbixog 1CKycCcTBa 13:45-14:05 David Morris, Art's Becoming Public:
B Ny6IMYHOE MPOCTPAHCTBO. Exhibition Histories and the Archive
Cepus «HMcTopum BbICTAaBOK» M apXmB
OcBoboanTb 3HaHWe. becepa 14:05-14:25 Liberating Knowledge:
CHeaHbl KpbcTeBor Snejana Krasteva and
v AMuTpua BuneHcKoro Dmitry Vilensky in conversation
becena Amunu Bunbe, [1aBuga 14:25-14:45 Emilie Villez, David Smith,
Cwmuta 1 [13Buaa Moppuca. and David Morris in conversation
Mogepatop — AHacTtacua MuTtiowiMHa with Anastasia Mityushina
[MepepbiB 14:45-15:15 Break
Cekuua 5. U3o6peran MHBEHTapHH Session 5: Inventing Inventories
BctynutensHoe ¢noso 15:15-15:20 Session intro by
BaneHTuHa [lbAKOHOBA Valentin Diaconov
Xy FOHb, [lyTewwecTBue 15:20-15:40 Hu Yun, Journey Without
6e3 MyHKTa Ha3Ha4yeHms a Destination
Capa MapTtuHeTTH, Metog CeTa 15:40-16:00 Sara Martinetti, The Seth Siegelaub
Curenay6a: nyéamKaumsa, KOMIUIAUMA, Method: Publishing, Compiling,
apxvBaLma Archiving
Onbra TypuuHa, /IcTopus MCKycCTBa 16:00-16:20 Olga Turchina, Art History at the

Ha MepeKpPeCcTKe MHBEHTapHU3aLMH.
lpumepsl M3 apxmBa JleoHuaa
Tasl04KMHa

Intersection of Inventories: Particular
Cases from the Leonid Talochkin
Collection

bBecena Xy FOHa, Capbl 16:20-16:35 Hu Yun, Sara Martinetti, and
MapTuHeTTH 11 Onbru TypUUHOM. Olga Turchina in conversation
MogepaTtop — BaneHTUH [lbAKOHOB with Valentin Diaconov
[TepepbiB 16:35-16:50 Break
CeKuua 6. Session 6:
JIoRyMeHTbI B paciuMpaiowemcea 6yaywem Documents in An Expanding Future
BcrynutensHoe cnoso Keut dayn 16:50-16:55 Session introduction by Kate Fowle
Napc Baxr Jlapcen, K Cosnspucy 16:55-17:15 Lars Bang Larsen, 7o Solaris
n obpatHo. PparmeHTsbl apxmBa and Back: Archival Episodes
Ce3uH Poviu 11 Pedbuk AHagon, 17:15-17:35 Sezin Romi and Refik Anadol,
APXMB KaK Ccriocob cosjaHms Archiving as Knowledge Production
HOBOrO 3HaHWA
HoHcTanTuH [yaakos-Kawypo, 17:35-17:55 Konstantin Dudakov-Kashuro,
OnbIT apxmuBupoBaHus. CoBpeMeHHas The Experience of the Archive:
DPEKOHCTPYKLUMA My3bIKasbHOM Contemporary Reconstructions of
1 3ByKOBOM cpeabl 1920-x the Music and Sound Environment
of the 1920s
becena Jlapca Banra Jlapcena, 17:55-18:15 Lars Bang Larsen, Sezin Romi,
Ce3uH Poviu, Pedbuka Anagona Refik Anadol, and Konstantin
1 KoncrantuHa [lynaxosa- Dudakov-Kashuro in conversation
Rawypo. Mozepatop — Keut dayn with Kate Fowle
[MoaBeneHne NTOroB KOHMEPEHLMM 18:15-18:35 Conference summary
Mepepbis 18:35-19:30 Break
UntepBeHyua N2 2 19:30-20:30 Intervention #2

Huronaii Pocnaseu, «<HamepHan
cumdponua N2 2» (1935)
McrnonHaeT aHcambib

CTyAUA HOBOM MY3bIKM, MOCKBa

Chamber Symphony No. 2 (1935)
by Nikolai Roslavets, performed
by New Music Studio, Moscow



13 OKTABPA, NATHULA
MPAKTUKA APXHUBA

CERLIMA 1
APXHB KAR 3ALLUTA OT UCHE3HOBEHHA

Knayaua Kanupman
PacKkpbiTHe ceKpeToB. XyA0oHKeCTBEeHHaA peakuUa Ha penpecCUBHbIE PeXHUNMb]

B 1960-1970-e roapl 6pasmnbCKMe XyAOHHUKM CO3AaBa/I STUUECKM U MONIUTUUYECKM 3HaUMMble paboTbl,
KOTOpbIE He Bcerja COOTBETCTBOBaIM OrMATUYECKOM MAEONOMMK «1EBLIX» MW «NpaBbix». [10 mepe
TOr0 KaK MHOMWIUCH NPUMEPbI LEH3YPbl BU3yalbHOrO MCKYCCTBA, POcaa NOTPeOHOCTh B pa3paboTke
HOBbIX NMOAXOZ0B K BbIPAKEHWIO cebA: XYJOKHUKM NEPEHNMANN CTPATErMK TOPOACKMX NapTU3aHCKMUX
rpynnYPOBOK, MPOBOAA KOPOTKME aKLUMM BHE CTEH XYAOMECTBEHHbIX MHCTUTYLMI. B oTCyTCTBME 03BY-
YEHHbIX KPUTEPWEB rOCYAAPCTBEHHbIX PEMPECCHIN MHOMUE XYAOHKHUKU UM B COCTOAHWU JI0OPOBOJIBHOM
LieH3ypbl, 60ACH NPeceoBaHUii — 3a4acTyio NMPOU3BOJIbHBLIX U HEOKMAAHHbIX. He MeHee BaHbIM Gbin
BOMPOC apXMBMPOBAHWA MPOU3BEAEHNI MCKYCCTBA: YTO MOMHO COXPaHWTb, & YTO — HET W noyemy?

Kapon Uuxya Jly
MpecTtynneHuna 6e3 mecra NPOUCLUECTBHA.
O ABYX KOHUENTyaNlbHbIX NPaKTUKax Havana 1990-x

Jloknaa NocBSALLEH XYAOKECTBEHHOW NPAKTUKE NEKMHCKOM apT-rpynnsl «HoBOE M3mMepeHne» 1 TBOp-
YeCTBY LAHXaMCKOro XyaomHunKka LiaHbe BarkaHa ¢ 1988 no 1996 roa. MNossmBlMCh B KOHLEe 1980-X,
3TU XYAOHKHWKU CTaIM MMOHEPaMU KOHLIENTyasbHbIX NPaKTUK B HuTae, ChirpaB 3HauMmMyto posib B UCTOPKM
KWUTaMCKOro COBPeMeHHOro ucKycctaa. MNocne 1996 roaa v LaHb BalkaH, 1 ABOe y4acTHMKOB «HoBoro
WN3MEPEHUA» 3aBEPLUMIIN XYOKECTBEHHYIO Kapbepy. B KHUrax no McTopmu UCKyCCTBa WX AeATEeNbHOCTb
NMPaKTUYECKM HE OCBELLAETCS, TaK KaK XyAOKHUKM YHUUTOXUAN 6OMbLIYI0 YacTb CBOMX paboT U [JOKY-
MeHTaumio K H1UM. Kapon MHxya Jly npeactaBut 0630p PEKOHCTPYKLMI NMPOEKTOB «HOBOMO M3MepeHus»
1 LsHb BalikaHa, npolueaimnx 6e3 y4acTus XyJ0HHUKOB M GaKTUYECKM NPOTUBOPEUMBLLIMX MX U3Ha-
YaslbHOMY HaMEPEHWIO MPEKPATUTL CBOK TBOPYECKYIO AEATENBHOCTb, YHUUTOXKMB BCE Ceabl ee
CyLLECTBOBaHMA.

KéxeH 3pryH
«Mocne apxuBa?». O CPOYHOCTH AOKYMEHTALUHU

Cepus BbICTYMIEHWIN M MacTep-KiaccoB «[locne apxmBa?» 6biia MHULMMPOBaHA ABYMA XyAOKHMKaMM —
HKékeHom 3pryHom 1 Xacanom Osrtopom Tonom. Ceccum npoeKTa NpoxoadT B Ctambye M NOCBALEHbI
HEeoOXoAMMOCTH PasBUTUA apxmBHOro Aena B Typumun. Horga ceobofa cnosa HaxoAmuTcaA Mnoj yrpo3omn
W HECTOKO KapaeTcs NpaBALMM PEHUMOM, XY[OKHUKN PELININ NPUOCTaHOBWUTL PaboTy Haz CBOUMM
Npoun3BeAeHUAMM M 06CYANTb HACYLLHYIO HEOBXOAMMOCTb COXpaHeHWsA OBLLLECTBEHHOM NaMsATH. MpoeKT
CTaBWT CBOEW LieNbio paspaboTKy TEXHOMOMMIA CPOYHOrO COXPaHEHMSA 1A MOTOMKOB CamblX PasdHbIX
(heHOMEHOB: OT apXMBOB CTapenLlern TypeLKon raseTbl Cumhuriyet, KoTopas HaxoaMTCA Noj yrpo3om
3aKpPbITUA, 10 CBUAETENLCTB NOXMLLEHWA Ntoaern B Typelikom KypamcTaHe. KEkeH SpryH 1 XacaH O3artop
Ton XOTAT BAOXHOBUThL 0OOLLECTBO Ha MPOM3BOACTBO W PaACcNpPOCTPaHEHWE 3HAHWA, MOCKOJIbKY B HaLlly
3M0Xy YMEHWE «MOMHUTb UCTOPMID» XaPaKTEPHO B OCHOBHOM /1 HEGO/bLWIWX U30JIMPOBAHHbIX —

1 3a4aCTyt0 pafmKasibHbIX — rpyn.

FRIDAY, OCTOBER 13
THE ARCHIVE AS PRACTICE

SESSION 1
THE ARCHIVE AS SAFETY NET AGAINST EXTINCTION

Claudia Calirman
Secrets Unraveled: Artistic Responses in Repressive Regimes

In Brazil of the 1960 and 1970s, rebellious artists created works that were ethically and politically
significant, while not necessarily aligning with any form of dogmatic ideology from the left or the right.
As incidents of visual art censorship accumulated, innovation became necessary, with artists developing
more indirect modes of expression, appropriating the strategies of urban guerilla groups and performing
quick actions outside art institutions. In the absence of any explicit criteria regarding the government'’s
repression of the visual arts, and fearing persecution, which was often exercised arbitrarily and without
warning, many artists lived in a state of self-imposed censorship. They had to decipher and define for
themselves the boundaries between the permissible and the forbidden. What kind of archival materials
were available to preserve their works? How can one reconcile a political agenda with artistic innovation
in countries under censorship?

Carol Yinghua Lu
Crimes without a Scene: On Revisiting
Two Conceptual Practices from the Early 1990s

This talk examines two artistic practices in the period 1988 to 1996: that of the Beijing-based artist
group New Measurement Group and of the Shanghai-based artist Qian Weikang. Both represent
important examples early conceptual practices starting at the end of the 1980s and play a significant
role in the history of contemporary art in China. After 1996, Qian Weikang withdrew completely from the
art world. Two members of New Measurement Group also ceased their artistic practice. In most existing
historical accounts these two practices have barely been recorded, as the artists destroyed the majority
of their works and documentation in 1996. The talk will present an overview of the challenges and
relevance of historical reenactments that took place without the involvement of the artists and almost
in opposition to their original intention to end their work by removing traces of their existence.

Koken Ergun
After the Archive? On the Urgency of Documentation

Founded by the Istanbul-based artists Koken Ergun and Hasan Ozgtir Top, After the Archive? is a series
of curated talks and workshops on the urgency of maintaining archives in Turkey. At this crucial time of
political unrest, when freedom of expression is threatened and severely punished by the government,
the artists decided to interrupt their artistic practice and discuss the emergency of preserving public
memory. From the archives of Turkey’s oldest newspaper, Cumhuriyet, which is in danger of being
closed down, to forced disappearances in the Kurdish regions of Turkey, the project seeks to develop
technigues of urgent archiving. The artists” aim is to facilitate the production and distribution of knowledge
at a time when solidarity is practiced more and more in small and closed groups, in order to “stay alive”
and “stay sane.”



CEKLMA 2
OKAMEHEBLUMH JJOKYMEHT. HA NYTH K HHCTHTYL{HH

Ana Jlyusa MaTttoc
Uctopuueckui apxus BaHabl CBeBO: OHUBLUKMH apXUB

McTopmyeckuin apxme BaHasl CBeBo npuHaanexmt doHay buernHane B CaH-Tlayny n coaepHuT AoKy-
MEeHTbI, Kacalowmecs aeAtensHocT My3sen coBpeMeHHoro nckycctsa CaH-lMayny, @oHaa buenHane
B CaH-layny 1 nx ocHoBatens ®panHcmcko Matapauuo CobpuHbo (Ynuumnno). ApxmMB oxBaTbiBaeT
nepwvoza ¢ 1948 roga no HactosLee Bpems. HoBaTopcKasa nHMUMaTHBa MCTOPUKA M CeKpeTaps BueHHane
Banabl CBeBO 06HaaeT npobesibl, BO3HWKLWWE M3-3a HEMOCIEA0BaTEIbHOM NOMTUKKM NEepeYnceH-
HbIX BbIlE MHCTUTYLIMIM K CTPaHbl B LESIOM. DTOT apxXMB He NMPOCTO MaMATHWMK, HO F1aBHbIM repon
CO6CTBEHHOWM UCTOPUK. B mocneaHve AecATUNETUA MaTepualbl, XpaHALWMECA B HEM, HEOAHOKPAaTHO
[EMOHCTPUPOBA/IMCH Ha BbICTaBKax M CTAHOBMJIUCh YaCTblO XyAOHECTBEHHbIX MPOEKTOB. Cpean H1X —
NPOEKT mMuseumuseu XyaoHuLsl Mabe BeToHMKyY, npeacTaBneHHbIN Ha 27-11 breHHane B Cax-ayny,
M MPOEKT XyAoHHWKa OpuKa bentpaHa, npeactaBneHHbIn Ha 31-1 bruerHane B CaH-layny, B KOTOPOM
OH MPeAIoMMN KOHLENUMIO co3aHnaA BMBAMOTEK-«KNOHOB», IAe ByayT XPaHWUTbCA KOMUKU apXMBHbIX
[IOKYMEHTOB, IOCTYMHbIE A1 LUMPOKOW MYOAMKM.

Cawa O6yxoBa
ApxuB My3sen «lapam». OT TUYHOro HHTEpPeca K UHCTUTYLHH

JINYHbBIN apXMB, KOTOPbIM BbIPOC B @apXMB MHCTUTYLMM, BO3HWK B 1987 rofly Kak KOMMEKUMA IMYHbIX

BOCMOMUWHaHMI. LLno Bpems, 1 apx1B NpuobpeTan Bce HOBblE AOKYMEHTbI — (parMeHTbl HeAaBHEM

WCTOPUK, — Yew cTaTyc M3HavyabHO Obla ABOAKMM: C OAHOM CTOPOHbI, 3TO 3amWCK B IMYHOM AHEBHUKE,
C APYror — UCTOYHUK MHGOoPMaumn. Co BpEMEHEM JIMUHbIE W KOMTEKTUBHbIE BOCMOMMHAHWA Npeo6-
pPas30BbIBAIMCH B €AMHYIO MCTOPUIO POCCUMCKOIO MCKYCCTBA BTOPOM MOOBMHLI XX BeKa. B 2012 roay

apx1B 0bpen oM B My3ee COBPeMEHHOM0 UCKycCTBa «[apam», 1 MacwTad yCUanii No CoXpaHeHuto
namATM HACTOJSIbKO BO3POC, YTO «IMYHOE» MOTEPANOCh B 06weM notoke. OaHaKo rnaBHas 3ajava

apxuBa ocTanacb HEM3MEHHOW — CNOCcOBCTBOBATL COXPaHEHMIO MaMATH.

SESSION 2
THE PETRIFIED DOCUMENT: TOWARDS THE INSTITUTION

Ana Luiza Mattos
Arquivo Histérico Wanda Svevo: an archive that was Once Dead

Arquivo Histérico Wanda Svevo of the Fundacéo Bienal de S&o Paulo holds documentation produced
by the Museum of Modern Art of S&o Paulo, the Fundacéo Bienal de S&o Paulo, and by Francisco
Matarazzo Sobrinho (Ciccillo), their founder, covering a period from 1948 to the present. A pioneering
initiative by historian and Biennale secretary Wanda Svevo, the archive reveals the models and ruptures
imposed by discontinued policies in these institutions and in the country itself. More than a memorial,
the archive has acted as a protagonist of its own history, being an object of exhibitions and projects by
artists and curators in recent decades. These include: the project museumuseu, at the 27th Bienal, by
artist Mabe Bethdnico, that brought to light an unknown archive; and artist Erick Beltran’s project at the
31st Bienal, which proposed an sorting system based on the concept of doubles for a library composed
of book copies from the archive placed in direct contact with the public.

Sasha Obukhova
Garage Archive: From a Personal Passion to an Institution

The personal archive that would grow into Garage Archive Collection emerged in 1987 as a collection
of private memories. As time went by, it accumulated more documents—more fragments of instant

history—whose status was ambiguous from the start: they were entries in an intimate diary, but also
a source of information which tried to be objective. Other private archives attached themselves to this
archive, and so private and collective memories merged into a single narrative on the history of Russian
art of the second half of the twentieth century. In 2012, the archive found its home at Garage Museum
of Contemporary Art, and the scale of the joint effort to preserve memory has become so huge that one
can no longer see what was personal in the general flow. However, the archive’s main task has remained
unchanged—to facilitate total recall.



CEKLIA 3
NMYTELWECTBUA JIAHHBIX

Bnaaucnas LLlanoBanos
AvnnomaTua o6pa3oB. UCTOpUM U apXHUBbI BbICTABOK,
KOTOpbIe He NJIaHUPOBaJIU COXPaHATDb

MaccoBble MOMTUYECKHME NPOEKTbI XX BEKa Mo NPOM3BOACTBY MAEOSIOTMYECKMX (OPMY/T M pacnpocTpaHe-
HUMIO MOSIMTUYECKMX HAPPATMBOB BO MHOIOM 3aBMCE/W OT BU3YaslbHbIX MeAMa. BbiCTaBOYHbIE KOMMIEKCHI
KaK COLIMaNTMCTMYECKMX, TaK 1 KanUTa/IMCTUUYECKUX CTpaH codeTanv poTorpadmio M KMHO ANA NPoaBK-
EHWA COBCTBEHHOM MOMUTUYECKOM NMPOorpamMMbl Cpeau 3puTesiel NepBoro, BTOPOro 1 TPETbEro Mm1pa.
Joknaz ocHOBaH Ha MaTepuanax Ao/rocpoYHoro npoekta Bnagmcnaea LLanosanosa «Juniomatvs
06pasoB» — GubMe U CEPUM MHCTAIIALMIA, KOTOPbIE MCMOMB3YIOT BbICTABKM KaK MOSIMTUYECKMIN MEAWYM.
«[lunnoMata 06pas3oB» OCHOBaHa Ha TaKux (eHoMeHax, KaK PEKOHCTPYKLMA (hOTOBbICTaBKM «CeMbsi
yenoBeueckasn» (1955), HEM3BECTHbIE LWIMPOKOM MyG/IMKE apXMBHbIE MaTepUasibl MEPEABUKHBIX
(OTOBBICTABOK M hnbMbl, KoTopble CCCP nocklnan 3a pyoer Bo BPeMs XO0AHOM BOMHbI M KOTOpbIe
CErofiHA MbINATCA B apxmBax Mo BCEMY MUPY.

Jlyraw CtaHeK
MHoxecTBeHHan rno6asnMsauua apXMTEKTYpPbl B NEPHO] XONIOAHOW BOMHbI

B noknage npeactaBneHbl MPOMEKYTOYHbIE Pe3y/bTaThl MCCNEA0BATENIbLCKOrO NPoeKTa 06 apxmMTeK-

TYPHOM OOMEHE MEHAY COUMaMCTUYECKMMU CTpaHamm BocTouHom EBponbl, Adprku 1 A3nm B Nneproj

XONI0ZIHOWM BOWMHbI. BonpeKun pacnpocTpaHeHHOMY MHEHMIO, COrTaCHO KOTOPOMY r106anmn3aumsa apxu-
TEKTYPbl CBOAMTCA UCK/IIOUUTENIBHO K BECTEPHMU3ALMK, JAHHOE UCCNEeL0BaHNE NOAYEPKMBAET BKIa
nesATenen coumanucTMYeckmnx CTpaH B KOHKYPUPYHOLWME NPOEKTbl COTPYAHUYECTBA U CONMAAPHOCTH
B 1950-1980-€e roapl. Taknm 06pasom, MockBa, Bapuasa, benrpaa BKIOYaoTCA B YUCO 3anazHblx
LIEHTPOB, KOTOPbIE PACMPOCTPAHANIM COOCTBEHHYIO aPXMTEKTYPHYIO SKCMEPTU3Y, a TaKKe NMPOUCXOANT
0TKa3 OT AMDDY3NOHUCTCKOM MOAEN B MOMb3Y aHaIM3a TpaH3aKUMM Meay y4acTHMKaMK npouecca,

CYLECTBYIOLLMMIN B KOHKYPMPYIOLLMX CETAX pa3HOro maclutaba. 1o MHeHMIO aBTopa, Takas TouKa 3peHus
Nyylwe noMoraet NoHATb AEVCTBUA KarKa0ro U3 areHToB.

UntepBenuma N2 1

Moka3 ¢punbma «J[loyCcoH: 3acTbiBLIEE BPEMA»

Pexuccep Bunn MoppucoH. CLUA, 2016. 120 muH.

Mepen nokasom npoiaeT 6ecena aBTopa GpuabMma C KHHOKPUTHKOM
EBreHuem lNYCATUHCKUM

MepBoe BeyepHee MeponpuATHE KOHPEPEHLIMM NO-HOBOMY PacKpPOeT NPobaeMy CKPbIThbIX apXMBOB
M HECKOHYaEMOro MyTewecTBUA JOKYMEHTOB — TeMy NEPBOro AHA KOHMEePeHUMU. AMEPUKAHCKNIA
pemmccep M XyAoKHUK brunn MopprcoH BUAWT B @apXMBHBIX KMHOMIEHKaxX Knaaesb 00pa3oB, COCOOHbIX
M3MEHWTb NPEACTaBNEHNE O TOM MM MHOWM 3MOoXe W JarKe NOBEPHYTb Bpema BcATb. OH co3aaeT
13 apxXMBOB NMO3TUYECKME CUM(OHUK 00 yTpaTax, BCeraa OCTaBAAoWMX Cefpl, HA OCHOBE KOTOPbIX
BO3MOMXHa XOTA Obl YaCTUYHAA PEKOHCTPYKLUMA.

«[loycoH: 3acTbiBlIee Bpems» (Dawson City: Frozen Time) — apXeosorMyeckunii IOKyMeHTasIbHbIN GuibM

0 KaHazcKom ropoae JoycoH, rae B 1978 roay 6bin obHapyeH apxvB 13 500 HeMbIX GMIbBMOB, CUUTaB-

LWMMUCA HaBcerga yTpayeHHbIMU. OTU JIErKOBOCMIAaMEHAIOLLMECA HUTPATHbIE MIEHKW OKasannch

B JloycoHe Ha pyberke XIX-XX Beka — B Neproz 30/10TON JIMXOPaZKM M KMHOMUWKaLMK ropoa, CoBMaBLUMiM
C 3apOorKAEHNEM aMepPUKaHCKOW KMHOMHAYCTPUK 1 CEBEPOaMEePHUKaHCKOro Kanutanmnama. CayyamHo
HaMAEHHbIM apxMB CTa/l OTIPaBHOM TOYKOM AJ1A NMyTEeWeCTBMA N0 MCTOPUN KMHO M UcTopun CeBepHOM
AmepuKn. B paboTe Haa dunbMoM npuHmuMan ydactre Anekc Comepc — My3blKaHT, 3ByKOpPEeKMccep
W An3anHep, COTPyAHMYaBLWIM ¢ McnanacKow rpynnom Sigur Ros. ®Punbm «JoycoH: 3acTbiBlUee Bpems»
Obl1 BK/TIOYEH B KOHKYPCHYIO MpOrpaMmy CeKUMK «[0pu30oHTbI» 73-ro BeHeumaHcKoro KuHodectnaansa
(2016). B My3ee «lapa» COCTOMTCA POCCUICKas MPeEMbepa KapTHHbI.
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SESSION 3
DATA TRAVELS

Vliadislav Shapovalov
Image Diplomacy: Archives that Were Never Meant To Be Kept

The mass political projects of the twentieth century depended largely on visual media in the production

of ideological formulations and the dissemination of political narratives. Exhibition complexes of both
socialist and capitalist countries blended together photography, cinema, and experiments in exhibition

grammar to promote their political agenda to viewers in the First, Second, and Third worlds. This talk will
focus on Vladislav Shapovalov’s long-term project Image Diplomacy, a film and a series of installations
concerned with the use of exhibition as political medium. Image Diplomacy draws upon historicized

phenomena such as the reconstruction of the photographic exhibition The Family of Man (1955), as

well as largely ignored materials from the archives of itinerant photographic exhibitions and films sent by
the Soviet Union abroad during the period of the cultural Cold War and now scattered around the world,
often neglected and abandoned.

Lukasz Stanek
Architecture’s Multiple Globalizations in the Cold War

This talk presents the interim results of an ongoing research project on architectural mobilities between
socialist Eastern Europe, Africa, and Asia during the Cold War. Against the dominant reduction of
architecture’s globalization to Westernization, it points at the contributions of actors mobilized in state
socialist networks within a multiplicity of competing projects of worldwide cooperation and solidarity
from the 1950s to the 1980s. In so doing, this research does not simply add Moscow, Warsaw, or Belgrade
to the Western centers from which architectural expertise was diffused. Rather, it replaces such a
diffusionist model with a study of transactions between actors circulating in competing networks at
a variety of scales, and argues that this perspective is more useful in order to understand their agency
on the ground.

Intervention #1

Film screening. Dawson City: Frozen Time

Bill Morrison, USA, 2016, 120 min.

With an introduction by the director in conversation
with film critic Evgeny Gusyatinsky

The first intervention of the conference offers an original perspective on the topic of hidden archives and
the flow of documents, discussed during the first day. American filmmaker and artist Bill Morrison works
with archives and found footage, using them as a source of images and historical discoveries that can
change our understanding of an era and even turn the flow of time. Using old, sometimes degraded
footage, he creates poetic symphonies about things that are lost but have left a trace and therefore can
be revived or at least partially reconstructed. Having collaborated with composers like Steve Reich and
Philip Glass, he invited Alex Somers—musician, sound editor and designer, who has worked with the
cult Icelandic band Sigur Rés—to collaborate on Dawson City.

Morrison’s new film is an archaeological picture about the Canadian city of Dawson and the 1978 discovery
of five hundred silent films that were believed to be lost. The nitrate, highly flammable reels ended up
in Dawson at the turn of the nineteenth century—the time of the gold rush and the emergence of the
first cinemas in the city, which coincided with the burgeoning years of the American film industry and
North American capitalism. Morrison chooses this chance discovery as a starting point for a journey into
an alternative history of film and Northern America. Dawson City: Frozen Time was nominated for the
Horizons award at the 73rd Venice Film Festival in 2016 and will be screened in Russia for the first time.



14 ORTABPA, CYBBOTA
3HAROMCTBA 1Al bYAYLLETO

CEKLIUA 4
KOrZIA HYHREH APXUB?

Avunu Bunbe
MocToAHHDbIH aPXUB WK aKTyasbHbIH apXUB?

Kadist — MHCTUTYLMA, KoTopasa nosBMnach B LMAPOBYIO 3Moxy. Ee 0TanM4YaeT cUCTEMHbIM NOAXOA, K apXyB-
HOWM 1eATEeNbHOCTH, B TOM YUC/e KacaloLllenca COOCTBEHHOM KOMIEKLMM, BPEMEHHbIX MHULMATHB
(B Nepeyto ouepeab pPaboT XyAOKHUKOB, MpUesaroLLmX B Kadist Ha pesnaeHLUMI0) U MPOEKTOB, OCYLLIECT-
BAAKOLUMXCA BHE (MU3MYECKOro NPOCTpaHcTBa hoHAa. Bo3MOXKHO, NepBoHaYanbHO MHCTUTYUMSA Bbina
C/IMLWKOM Mofi0Aa ANa TOro, YTobbl BblpaboTaTb KPUTUUYECKMIA MM KYPaTOPCKUIM AMCKYPC npoLecca
apPXMBUPOBaHWA WM BOCTIPUATUA apXmBaLIMK KaK NPaKTUKW, OIHAKO B KOHTEKCTE Npas3fHOBaHWA AeCATH-
netua Kadist nosBmMnock ABa M3aaTeNbCKMX NPOEKTA, MPU3BaHHbIX PacCKasaTb O NPOLLIOM OHAA.

Ossup Cmur
3auem HyKHbl MccniefoBaHuA? Pa3BuTHe KossleKuuM ApXMBa a3MaTCKOro MCKycCcTBa

PasBuTMeE apx1Ba Yepes 1UccneaoBaHnA — KIUYEBOM METOZ, KOTOPbLIM MCNOb3yeT APXMB a3naTcKoro
WCKYCCTBa 1A MOMOJIHEHWA KOMNeKuMin. Cuctematnsaums 1 onncaHue npom3BefeHniA MPOUCXOAAT
B XOZie COBMECTHOWM paboTbl COTPYAHWKOB APXMBA W XYAOKHWKOB, OpraHu3aLmmn WK Bnafesnblia Kosuek-
UMK, TaKoM noaxoz No3BoMAET APXMBY YUUTbIBATbL KOUYEBLIE 30HbI MHTEPECA W MPUOPUTETHI BCEX
BOBJIEYEHHbIX NnL. Honnekummn ApxmBa OpUEHTUPOBAaHbI Ha UCCefoBaTelbCKUe NOTPEeBHOCTH
nosib30BaTesis, HO NMpPKW 3TOM MaTepuan UCTOYHMKA OCTaeTcA HemameHHbIM. Ha AByx npumepax [asug
CMWT NPOMNIIOCTPUPYET HEKOTOPbIE CTPATEMNMKM CO3AaHMA KOEKLIMI, @ TaKKE PACCKaMKeT O I0CTOMH-
CTBax W PUCKaXx MUCMosib3yeMoro B ApxvBe NMoaxofa K COXPaHEHMIO MCKYCCTBA M O MiaHax MHCTUTYLMK
Ha GyayLiee.

Aasug Moppuc
Bbixoa MCKyCcCTBa B Ny6/iM4HOE npocTpaHcTBO. Cepua «MCTOpPHM BbICTaBOK» U apXUB

«McTopun BeicTaBok» (Exhibition Histories) — nccneaoBaTenbCKmin U n3aaTeNilbCKUA NPOEKT, UHULMKPO-
BaHHbIN opranmsaumen Afterall 8 2010 roay. OH nosBuaca 6aarofapsa HenaHn CMECTUTb BHUMaHMe
C aKTa Xy[IOECTBEHHOrO «TBOPEHWA» K MOMEHTY, KOr/Zla MCKYCCTBO CTAHOBWTCSH MyG/IMUYHBIM, — C LIE/bIO
006paTUTLCA K MHOKECTBEHHOCTU U COLMaNIBHOCTM TOrO, KaK «MPOW3BOAMTCA» UCKYCCTBO. APXVB ABNAETCA
4acTbHo 3TOrO MpoLecca W BapbUpyeTCs OT CTaHAAPTHbIX YHUBEPCUTETCKUX KOSINEKLUMIA U IOKYMEHTOB
B noagasiax 6ueHHane 40 Kunbl 6ymar 1 rpy/bl KOPOOOK Y XyAOHKHWMKOB AoMa — B CaH-[layny, JIoHaoHe,
MocKBe unu YmaHrmae. B aTOM I0K1ae apxmB pacCMOTPEH B CBETE NPOeKTOB Afterall: Kak caAsytoLlee
3BEHO MEH/Y PasHbIMU ayMTOPUAMM U KaK Cnocob yu4acTuA B COBPEMEHHbIX W ByAyLLIMX NPaKTUKaX.

«OcB060aAUTb 3HaHue». Becepa CHemxaHbl KpbcTeBoi u imuTpua BuneHcKoro

CHeraHa KpbcTeBa, KypaTop BbICTaBKM «[lofeBble MccneaoBaHma: 0cBo060AMTb 3HaHMe. OTYET O Xoae
paborT Il», KoTopasa OTKPOETCA BCKOPE Noc/e KoHbepeHLMn B My3ee «[apar», BbICTYNUT BMECTE C OAHWMM
13 yYaCTHWKOB NpoeKTa JAMUTpreM BUneHCKUM, YneHom paboder rpynnbl KoNnexkTnea «HTo aenatb».
OHu 06cyAT 0COBEHHOCTH M NPOGIEMbI XYZIOECTBEHHOIO MCCNEL0BaHWSA, MPOM3BOACTBA W PacnpoCcTpa-
HeHWs 3HaHWs B coBpemeHHon Poccmn. Cninkepbl ByayT o6palliaThCs K OMbITy KOMIEKTMBA «HTO AenaTb»
M Nporpammbl NOMEBbIX MCCneaoBaHnin Myses «[apaw», MHUUMKMpoBaHHoM B 2013 roay.

SATURDAY, OCTOBER 14
NETWORKING FOR THE FUTURE

SESSION 4
WHEN TO ARCHIVE?

Emilie Villez
The Ongoing Archive vs. The Timely Archive

As an institution born in the digital age, Kadist has had a very systematic approach to archiving in
different respects, for its collection and for keeping a live record of its projects, in particular of artists
who came through the residency. Not to mention keeping track of projects occurring offsite. The institution
was possibly too young to have a critical or curatorial discourse towards this archiving process, to think
of it in terms of practice, until a couple of editorial projects, born in the context of celebrating 10 years
of Kadist, became a way to address how to tell its story.

David Smith
Why Research? Asia Art Archive’s Collection Development

Developing archive collections through research is a key method which Asia Art Archive utilizes to
build collections. The appraisal, arrangement, and description of collections are established through
a research process between AAA researchers and the artist, organization, or owner of the collection.
This approach allows AAA to build its collections around key areas of interest or priorities based on
user research needs without impacting any arrangement of the source physical material. The talk will
present two case studies to outline some of the strategies AAA has used to develop collections through
research. Some of the benefits and risks of this approach and how AAA hopes to develop these processes
in the future are also discussed.

David Morris
Art’s Becoming Public: Exhibition Histories and the Archive

A starting point of Exhibition Histories (a research and publishing project begun by Afterall in 2010)
has been to shift focus away from moments of artistic “creation” and towards the point at which art
becomes public—to address the multiplicity and sociality of how “art” is produced. The archive is part
of this process, from formal collections in universities and biennale basements to piles of papers and
boxes in artists’ and family homes, in S&o Paulo, London, Moscow or Chiang Mai. This presentation will
explore the archive in relation to these projects, as a threshold between different publics and as a way
to intervene in current and future practice.

Liberating Knowledge: Snejana Krasteva and Dmitry Vilensky in conservation

Borrowing the title of the exhibition set to open soon after the conference at Garage, Snejana Krasteva,
curator of the exhibition, will be in discussion with one of its participants, Dmitry Vilensky, who is a member
of the working group Chto Delat. They will debate the specificities and issues of artistic research and the
production and dissemination of knowledge in Russia today, referring to case studies from the practice
of Chto Delat and from Garage Field Research, the research initiative that the Museum began in 2013.



CEKULMA 5
W30BPETAA HHBEHTAPHH

Xy FOHb
MyTewecTBUe 6€3 NYHKTa Ha3HaAYeHUA

HepaBHWe NpoeKTbl xyAorHMKa Xy FOHA pUCytoT KapTy MCTOpUKM COBPEMEHHOro Kutasa yepes 6Guorpa-
nKM peasnbHbIX UCTOPUYECKUX IMYHOCTEN, CEMEMHbIE MPeJaHua 1 aBTonopTPETLI. Ero TBOpYecTBO
obHaxaeT CyObeKTMBHYIO MPUPOAY TI0O0M MCTOPKK U OYapOBaHME CKOHCTPYMPOBAHHOM OObEKTMB-
HOCTbIO MHCTUTYUMOHA/IbHbIX METaHappaT1BOB. 10 60IbLIen YacTh XyAOKHUK paboTaeT C IMYHbIM
1 CyOBEKTMBHBIM MOBECTBOBAHMEM, HO NPOEKT Xy KOHA ana 11-11 brueHHane B KBaHaKy NoA Ha3BaHWeEM
«[penapatopckas» (The Preparation Room, 2016) ocMbICSET 0bULMaNIBHYIO MCTOPUIO U TO, KaK OHa
COXpaHAEeTCA 1 BUAOM3MEHAETCA B MaMATM pa3HbIX MOKONEHWN. «[1penapaTtopcKkas» npeacTasnseT
COO0M MHCTaNALMIO, OCHOBaHHYIO Ha ABYX apx1Bax OXHOKOPEMCKOro ropoga KBaHaxy: apxvee

Boccranuna B KBaHaxky (1980) 1 apxvBe camolt 6reHHane. O6beauHsAs 3T apxvBbl 1 pa3mMbiBas pasimndms
MEHY HUMM, XYAOHHUK MccneayeT OTHOWEHUA MEKAY XyAOKECTBEHHOM W apXMBHOWM NMpaKTUKaMMU.

Capa MapTuHeTTH
MeTtoa CeTta Curenay6a: ny6aMKaumua, KOMNUWAALMA, apXUBaLuua

Hypatop CeT Curenay6 (1941-2013) n3BecTeH B nepByto o4epeb paboTon ¢ KOHLENTYasbHbIM
mckyccteom B CLUA v EBpone B KoHue 1960-x roaos. CBOMMM PEBOOUMOHHBIMW MPOEKTaMK, TaKUMMK
KaK Xerox Book u «[larnac Xsto6nep» (06a — 1968), oH cozaan obpasel, NpeseHTaLmn 1 pacnpocTpa-
HEHWA KOHLEeNTyasbHbIX NMPaKTUK: Yepes KaTaioru, miakatel u 06bABAeHuaA. Yxoa Curenayba ns mmpa
McKyccTBa B 1972 roay Mo3BOMMA EMY OKYHYTbCA B Apyrie cdepbl 3HaHWn. OH 3aHANCA MapKCUCTCKOM
KPUTWKOM MaccMeama 1 CoLmaibHOM MCTOPUEN TEKCTWUAA, MPW 3TOM MPOAOJIKAA UCCea0BaTh KitoYe-
Bble NPOB/eMbI KOHLENTYa/IbHOrO MCKYCCTBa MOCPEACTBOM Pa3dHbix METOA0M0MMI. «Bceobulan 6nbamo-
rpadusa TekcTuna» Curenayda blna onybamkoBaHa B 1997 roay v ctana ero rnaBHbIM MPOW3BEAEHMEM.
B cBoeM aoknage Capa MapTUHETTH pacCKareT 0 ToM, Kak Curenayb naobpeTtan MeToasl mMcbma
1 apxMBMPOBaHWA AN1A Nepeaadm UCKycCTBa W Maen NOTOMKaM.

Onbra TypuuHa
HUcTopua UCKyCCTBa Ha NepeKpecTKe HHBEHTapU3aLUK.
Mpumepbl U3 apxuBa Jleonnaa TanoukuHa

ApxvB My3en «[apam» yHWKa/leH N0 COCTaBy W COAEPHMT OrPOMHOE KOIMYECTBO NEPBOMCTOYHMKOB,
NMO3BOAIOLLMX COCTaBUTb NPEACTaBAEHWE O MEPCOHANMAX U COOBITUAX Yepes aHaIn3 MHOrOKPaTHbIX
nepeceyeHmi AOKYMEHTabHbIX JaHHbIX O TOM WK MHOM fBAeHWW nnn nuue. Uenb nccnenoBaHmn
Onbrn TypumHOM — NpeBpalleHre SKCNEePUMEHTANTbHOM PEKOHCTPYKLIMM apXMBOB B MHCTPRYMEHT MPOBEPKM
rMnoTes AnA OnMcaHuA onpeaeneHHoro anmM3oaa CTOPUM HeOMULMATBHOMO PYCCKOMO MCKYCCTBA, B YacT-
HOCTM AN1A UCCIeA0BaHMA HM3HM M TBOPYECTBA XyAOKHMKa Muxamna YepHbliwosa. Belaatowmincs
KonneKumoHep JleoHna TanoukmH cam 3aHMMancs apxmBauMen, M n3ydyeHue ero KapToTeKM 1 CncKa
BbICTABOK, Z/1A KOTOPbIX OH MPEA0CTaBAAN NPEAMEThI U3 KOMEKLMIM, caMo Mo cede CTaHOBKUTCA U3yde-
HWMEM MeTaAaHHbIX. TafIOYKMH KPOMOTAIMBO BEN AHEBHUKK M COCTOAN B NEpPEnmcKe ¢ YepHbILLOBbIM.
MeTazaHHble apxiBa MOryT CTaTb MNOIHOLUEHHBIM MCTOPUYECKUM AOKYMEHTOM, €CM K HUM A006aBWUTb
BbIAEPHKM 13 MeMyapoB YepHbiesa «MockBa 1961-1967» (370 pefikoe n3faHue TaKKe XpaHUTCA
B My3ee «[apar») 1 3HaMeHWTOM KHUMM lNMona LLeknoxun 1 Mropa Muaa «HeodurumansHoe MCKycCTBO
B CoBeTckom Cotoze» (1967).

20

SESSION 5
INVENTING INVENTORIES

Hu Yun
Journey without a Destination

Artist Hu Yun's recent projects aim to map the history of China’s modernity by mixing historical figures,
family testimonies, and self-portraits. In this way, his practice lays bare the essentially subjective nature
of storytelling, while playing on its charm vis-a-vis the constructed objectivity of institutional meta-
narratives. While most of the above mentioned projects deal with personal and subjective narrative, Hu
Yun’s work for the 11th Gwangju biennale, The Preparation Room (2016), dealt with the construct of the
state narrative and the way it is preserved or isolated. The Preparation Room was an installation based
on two archives from the city of Gwangju, South Korea—the 5.18 Gwangju Uprising Archive and the
archive of the Gwangju Biennial itself. By interlacing two archival frameworks and blurring their distinctive
perimeters, the artist explored the relationship between artistic and archival practices. Can our memories
be revisited in the name of art?

Sara Martinetti
The Seth Siegelaub Method: Publishing, Compiling, Archiving

Curator Seth Siegelaub (1941, New York-2013, Basel) is best known for his decisive role in the
emergence and establishment of conceptual art in the United States and in Europe in the late 1960s.
With revolutionary projects such as the Xerox Book (1968) and Douglas Huebler (1968), he set the
blueprint for the presentation and dissemination of conceptual practices through catalogues, posters,
and announcements. His withdrawal from the art world in 1972 allowed him to explore new subjects—
most notably Marxist critiques of mass media and the social history of textiles—while continuing to
investigate key issues of conceptual art by different means. Bibliographica Textilia Historiee, Siegelaub’s
extensively annotated bibliography on the history of textiles published in 1997, is his magnum opus.
This presentation will highlight the continuity in Siegelaub’s various endeavors, more specifically the way
in which he hamessed a series of writing and archiving methods to ensure the posterity of art and ideas.

Olga Turchina
Art History at the Intersection of Inventories:
Particular Cases from the Leonid Talochkin Archive

Turchina has embarked on an experimental archival reconstruction to reveal previously unnoticed aspects
of the career and thinking of nonconformist artist Mikhail Chernyshov. Drawing on the archive of collector
Leonid Talochkin, an inveterate chronicler, the project is akin to analyzing metadata, mining his index
cards, lists of exhibition loans, the meticulous pages of his diaries, and long, private correspondence
with Chernyshov to create a different picture of this elusive artist.
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CEKLIUA 6
JAOKYMEHTbI B PACLIMPAIOLLLEEMCA BYAYLLEM

JNapc Banr Jlapcen
K Conapwucy 1 o6paTHo. PparMeHTbl apXuBa

MarmaTuyecKkuin npoTaroHMcT poMara «Consipuc» CtaHuncnasa JSlema (1961) n ogHoMMEHHOTO hunbMa
AHzpes TapkoBcKoro (1972) — aTo pa3yMHbIi OKeaH Ha AafieKon nnaHeTe, Co3AatoLLmin NpuapadHbIX
«FOCTeW», BHELLHE MOXOMHMX Ha JtoAeN. «[0CTM» NocewaoT MaIeHbKYO rpymny yYeHbIX Ha KOCMUYECKOM
CTaHUMKW, BOM/IOWAsA UX JINYHbIE TPaBMbI W enaHWA. ApxmBbI, Kak 1 obutatenv Consapuca, ULLYT YeoBeKa,
C KOTOPbIM OHM MOTYT 3aroBOpuTb. OHWM CMOTPSAT B ByAyLlee W BUAAT COOCTBEHHYIO aKTyam3aumio Ha
hoHe Bceoblen aHTpoNuK. ITa MeTadopa NOAYEPKMBAET HKECTKYIO MW Aame HEeCTOKY0 BNacTb
apXMBOB, @ TaKKe BbICOKWE TpeboBaHWsA, KOTOpble apXmBbl NPEAbABAAIOT K JIOAAM, NPOM3BOAALLMM
WU M3y4datolmm mx. ECam nctopnyeckoe 3HaHWe MOMKET NPOAEMOHCTPMPOBATL, YTO B MPOUCXOAALLEM
C HaMW HET HMYEro MCKIIUYUTENBHOrO, paboTa C apxMBOM CnocobHa paspylwatb M A0NOSHATb TO, Kak
Mbl BOCMIPUHWMaEM 3aKOHbI MCTOPUK. B 3TOM M 3aKtoyaeTcA NoMTUMKa apxmea. B LUMPOKOM cMbicie
3TO peaKuma apxMBOB Ha TO, YTO Mbl C HUMU AENaeM.

Buaurt Jlapca baHra JlapceHa B Poccuio opraHm3oBaH npu nogaepike NocosnsctBa HoposiescTea
JaHusa B Mockse.

Ce3uH Pomu u Pedbur AHagon
ApXHB KaK CNoCco6 cCO34aHMUA HOBOIO 3HAHUA

Mccneposatens Ce3nH PoMU 1 XyAOKHWK PedmK AHagon npoaHanmMsmpyloT MpoLece apxmBaumm
B SALT Research — cneupanvanpoBaHHoOM 61banoteKe n apxmnee B Ctambyne, MOCBALLEHHbIM BU3yaslb-
HbIM MPaKTUKaM, MCKYCCTBEHHOW cpeje, CoUMabHOM MM3HM M IKOHOMUYECKOW ncTopmK. Ha 6ase
XYZIOKECTBEHHbIX apX1BOB O1OMoTeRM SALT PoMn 1 AHaloN OOBACHAT, Kak pecypcbl 00beanHAOTCA
1 nepepabaTbiBalOTCA A1A PA3/IMYHbBIX MPOEKTOB, HANPUMEP, BbICTABOK M NMYBAMYHBIX MPOrpamM.
JoKnaaumnkm paccKamyT 06 uccneaoBatenbekom mmccun SALT 1 0603HavaT BO3MOKHOCTU BU3yan-
3aUMM UCCNeaoBaHWA Ha NprMepax NPOLLbIX MPOEKTOB, @ TaKKe OOBACHAT, KaK MCTOYHMKM W AOKYMEHTbI
OUMDPOBBLIBAIOTCA M OTKPbIBAIOTCA A1 MYOSMKM.

HoHcTaHTHH [lyaakoB-Kawypo
OnbIT apXMBUpPOBaHUA. CoBpeMeHHana PeKOHCTPYKUUA
My3blKaJibHOW U 3BYKOBOM cpepabl 1920-x

JoKknaa nocBslLEH UCCNEOBAHNIO apXMBHbIX MaTepuanos v nybankaumi 1920-x rofos, KOTopoe
NPOBOAWTCA A1 My3blKa/lbHbIX M BbICTABOYHbIX MPOEKTOB My3biKanbHoM nabopatopuu MNeTtpa Ay
¢ 2009 roaa, B TOM Ymce AnA NPoeKToB «[lepcumdaHc», «PEKOHCTPYKUMA YTONUK» N «PEKOHCTPYKLUMA
wyma» (Bce — 2012). BocctaHoBEHWE PAbOT, MPOEKTOB W TEXHOMIOMMI UCTOPMYECKOrO aBaHrapa
MO3BOIUIIO MOKa3aTh WX 3HAYMMOCTb /11 COBPEMEHHOM Ky/bTypbl. TaKOW NOAXOA, He ABMAETCA NI0A0M
HOCTa/IbIMM WK BO3BPALLEHWEM K 3CTETMKE, MporpaMmam U yTonuam XX BeKa. 3T0 COBPEMEHHOe
TeyeHre, KOTopoe NPOTMBOMOCTABAET cebs HOBATOPCKUM ABMHKEHUAM BEKOBOW AaBHOCTU. [epeHocs
3/IEMEHTHI @aBaHrap/ia B HacTosALIEE, Mbl MOJTly4aEM HOBbIE M PaHEE HEBO3MOMKHbIE 3CTETUYECKME
CTPYKTYPbI 1 (DOPMbI, KOTOPBIE YKE HE MOTYT ObITb OXapaKTepr30BaHbl KaKk Heo-, peTpoaBaHraps
WM MOCTMOZIEPHM3M. B IaHHOM Crlyyae apXMBHbIE WCCIEI0BAHUA CTAHOBSATCA BAHHOM YACThIO XY[IOHECT-
BEHHOW MPaKTUKM, XOTS BOMPOC ayTEHTUYHOCTU OCTAETCA OTKPbITHIM.
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SESSION 6
DOCUMENTS IN AN EXPANDING FUTURE

Lars Bang Larsen
To Solaris and Back: Archival Episodes

The magmatic protagonist of Stanislaw Lem’s 1961 novel Solaris—made into a film by Andrei Tarkovsky
in 1972—is an intelligent ocean on a faraway planet that produces spectral “visitors” in human form.
Embodiments of personal trauma, the resurrected visitors come as wish fulfilments as much as nightmares
to a small group of scientists stationed there. Archives, like ghosts, are always looking for someone
to talk to. They look to the future and toward actualization against a backdrop of entropy. But it is also
about the stern or even punishing authority of archives and the high demands they place on those who
make and use them. If historical knowledge can instruct our own time that it is not exceptional, our
dealings with archives can move and unfix that which is perceived as the laws of history. This concerns
the politics of the archive, in the broad sense that archives react to what we do to them.

Lars Bang Larsen’s visit to Russia is supported by the Embassy of the Kingdom of Denmark in Moscow.

Sezin Romi and Refik Anadol
Archiving as Knowledge Production

Sezin Romi and Refik Anadol will examine archiving processes at SALT Research, which is a specialized
library and archive of visual practices, the built environment, social life, and economic history. Focusing
on the art archives at the institution, they will explain how resources are compiled and reworked into
various projects such as exhibitions and public programs. Based on SALT's research-centric mission,
Romi and Anadol will discuss the possibilities for visualization of research through examples of the
institution’s past projects, as well as demonstrate how sources and documents are digitized and made
accessible to the public.

Konstantin Dudakov-Kashuro
The Experience of the Archive: Contemporary Reconstructions
of the Music and Sound Environment of the 1920s

Recreating works, projects, and techniques of the historical avant-garde shows their relevance to
contemporary culture. This approach does not derive from nostalgia or a return to the aesthetics, programs,
and utopias of the twentieth century. By transferring elements of the avant-garde into the present, we obtain
new and previously impossible aesthetic structures and forms, which can no longer be categorized as
neo- or retro-avant-garde or postmodernist. In this case, archive research becomes an important part of
artistic practice. The question of authenticity, however, remains open.
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UnTepBeHuusa N2 2
KoHuepT. Ucnonnenune Cryauei HoBoM My3biku «KamepHo#i cumdbonun N2 2>
Huxonasa PocnaBua

B KOHTEKCTE apXxMBHOM KOHMEPEHLMM B3aUMOAENCTBME MEHIY MYy3bIKAHTOM W NapTUTYPOMN MOMKET
BOCMPMHMMATBLCA KaK akTMBaUma AOKYMeHTa. BTOpbIM COObITUEM BEUYEPHEN NPOrpamMmMbl KOHPEPEHLIMN
cTaHeT ucnonHeHne CTyamen HoBoM My3blkK «HamepHom cMdOHMKM N2 2» COBETCKOrO KOMMO3mTopa
Hukonan Pocnasua. Pocnaeel, apyr Aetctea Kasumumpa Manesmua, cumMtaeTca OAHMM 13 KPYNMHEMLWMX
POCCHICKMX U PAHHECOBETCKMX My3blKaslbHbIX HOBATOPOB, OH — aBTOP COBCTBEHHOWM KOMMO3UTOPCKOM
TEeXHWKKN cuHTeTakkopaa. C Havana 1930-x PocnaBel, NOCTOSHHO CTAHOBUIICHA 06BEKTOM KPUTUKM
CO CTOPOHbI POCCUIMCKOM accoumalmm NpoaeTapcKmx My3blKaHToB M [poneTKynbTa, n3-3a yero «Kamep-
HadA cuMdoHnA N2 2» HK pasy He MCMOMHANACH HE TOMBbKO MPW HU3HM aBToOPa, HO W Ha MPOTAKEHUN
Bcero XX BeKa. [1apTutypy obHapymam B apxmBax Myaen My3blKanbHOM KynbTypbl M. M. V. TinHKK
B 1990-€e roabl. CTyaMA HOBOWM My3blKM — BeyLIMI POCCUMCKMIM aHCaMb/lb COBPEMEHHOM My3bIKM,
Ha ero cyeTty 60s1ee ThiCAYM POCCUMCKUX MPeMbep PaboT KIIKUEBbIX POCCUMCKMX, EBPOMEMNCKMX

M aMEepPUKaHCKUX KOMMO3UTOPOB.
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Intervention #2
Concert. Chamber Symphony No. 2 by Nikolai Roslavets performed
by New Music Studio

In the context of this conference, interaction between the musician and the score is envisaged as
document activation. To address this link, a special performance of Soviet composer Nikolai Roslavets’
Chamber Symphony No. 2 by New Music Studio is the second and final intervention. Roslavets,
childhood friend of Kazimir Malevich, is considered one of Russian and early Soviet music's greatest
innovators, introducing a new system of sound organization. From the early 1930s, Roslavets was subject
to sustained criticism by the Russian Association of Proletarian Composers and Proletkult, meaning that
the symphony was not played during the composer’s lifetime or at any time in the twentieth century.
The score was discovered in the archives of the Glinka Music Culture Museum in the 1990s. New Music
Studio is a leading Russian contemporary music ensemble, which has premiered in Russia over a
thousand pieces by some of the key Russian, European, and US composers.
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bUOTPADUH

Pedux Anagon

MeaunaxyaoHUK U KMHopemuccep. Marnctp
nckycctB KanundopHuitckoro yHuBepcuteta Jloc-
AHaXKeneca, MarucTp BM3yasbHOM KOMMYHUKALMK,
MMeeT cTeneHb 6aKkanaspa ¢ OTIMYnEM

no dotorpaduu n Bruaeo CtambynbCKOro
yH1BepcuteTa bunru. JIeKTop 1 npurnalleHHbIn
vccnenosatesb haxynbTeTa AnsanHa

1 Meamnanckycctea KanndopHuinckoro
yHuBepcuTeTa Jloc-AHaxeneca. PaboTtaeT

B 06nacTu cant-cneumdmyHbIX 1 nabamk-
apT-NMPOEKTOB, UCMOMb3YA B HWUX CKY/IbMTYPbI
napameTpUYeCKMX AaHHbIX W K1Bble ayamo-

1 BU3yasibHble nepdopMaHChl ¢ MIMMEPCUBHbLIMU
nHcTannaumamn. MpomsseaeHua AHaagona
nceneaytoT NPOCTPaHCTBO LUMPPOBLIX

N PU3MYECKMX CYLLHOCTEN Yepes co3daHne
TMOPUAHBIX OTHOLLEHWUI MEHAY apXUTEKTYPOK

1 MeananckycctBoM. Hueet 1 pabotaet

B Jloc-AHaxKenece.

BIOGRAPHIES

Refik Anadol

Refik Anadol is a media artist and film director
who lives and works in Los Angeles. A lecturer
and visiting researcher in UCLAs Department of
Design Media Arts, he works in the fields of site-
specific public art using parametric data sculpture
and live audio/visual performance with immersive
installation. Anadol’s works explore the space of
digital and physical entities by creating a hybrid
relationship between architecture and media arts.

Napc banr Jlapcen

MccnenoBatesb, KypaTop U UCKYCCTBOBEL.
HypaTop 1 CoOKypaTop MHOMOYMCNEHHBIX BbICTABOK,
B ToM uncne Reflections from Damaged Life
(ranepest Raven Row, JloHzoH, 2013), Georgiana
Houghton: Spirit Drawings (ranepes KypTo, JIoHAOH,
2016), 32-51 buerHane B Cax-Mayny (2016). Cpeaun
ero kKhur — The Model: A Model for a Qualitative
Society 1968 (2010), Networks (MIT Press, 2014),
Arte y norma (Cruce Casa, 2016) v rotoBsiascs

K neyatn MoHorpadus 0 KbepheMUHUCTCKOM
TEHCTUNBLHOM NaHke LLapnoTT MoxaHHeCCOoH.
PepakTtop (coBMecTHO ¢ KaponaiH Byanu)
aHTonormm Art and Psychedelia.

A critical reader (Afterall Books, 2018).

Huset 1 paboTaeT B KoneHrareHe.

OAMuTpuin BUneHcrui

XYAOMHMK M aKTUBWCT, OCHOBaTE/b KOJIIEKTUBA
«4Y10 nenatb». C 2003 roga — pefaktop
oAHOMMeHHOW raseTbl (www.chtodelat.org).
YYaCTHUK KONNEKTUBHBIX MyNbTUANCLMMIMHAPHbBIX
NPOEKTOB, B KOTOPbIX MCMOMBb3YET BUAEO,
doTorpadmn, TEKCT, MHCTANNALMK U UHTEPBEHLIMN.
Y4aCTHUK MHOMOYMCIEHHbIX BbICTABOK B Poccum

1 3a pyberoM. B nocneaHune roapl YntaeT nexkumm
B BEAYLUMX 3anaZHbIX XyAOHECTBEHHbIX BY3ax

M ABNAETCA NPUrAaLleHHbIX TEKTOPOM PasinuyHbIX
06pazoBaresibHbIX NPOrpaMm no COBPEMEHHOMY
WCKYCCTBY, B TOM 4ucie B [onacMuTCc-Konneame
(NlorHaoH), Wrtenenesckon WKone (DpaHkbypT-
Ha-MaiiHe), Mporpamme KpUTUYECKON Teopum
(Manbmg), wrone «TpaHsuT» (Byaanewur)

1 [laTCKOM KOPONEBCKOM aKaaeMmm U3ALLHbIX
nckyccts (HoneHrareH). *HugeT u pabotaet

B CaHkT-leTepbypre.
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Lars Bang Larsen

Lars Bang Larsen is a writer, curator, and art
historian based in Copenhagen. He has co-curated
group exhibitions such as Incerteza Viva, the 32nd
Bienal de Sdo Paulo (2016); Reflections from
Damaged Life, Raven Row, London (2013); and
Georgiana Houghton: Spirit Drawings, Courtauld
Gallery, London (2016). His books include The
Model: A Model for a Qualitative Society 1968
(2010); Networks (MIT Press, 2014); Arte y norma
(Cruce Casa, 2016); and a forthcoming monograph
on the cyberfeminist textile punk of Charlotte
Johannesson. With Caroline Woodley he is an
editor of the anthology Art and Psychedelia.

A Critical Reader (Afterall Books, 2018).

Dmitry Vilensky

Dmitry Vilensky is an artist, activist, and the initiator
of the working group Chto Delat based in St
Petersburg. Since 2003 he has edited the group’s
newspaper (www.chtodelat.org). He works in the
framework of interdisciplinary team projects in
various media such as video, photography, text,
installations, and public space interventions. He
has participated in numerous exhibitions, both in
Russia and abroad. In recent years he been an
invited lecturer at leading Western art academies
and art programs, including Goldsmiths, London;
Stédelschule, Frankfurt; Critical Studies Program,
Malmo; Tranzit School, Budapest; and Copenhagen
Royal Art Academy.



%\'

4
i\

Imunu Bunbe

Hypatop. B 2008-2012 roay 6bl1a KOOPAMHATOPOM
NporpaMmM HEKOMMEPYECKOM XYAOHECTBEHHOM
opranusaumm Kadist (Mapmk / CaH-DpaHLUmcKo),

€ 2013-ro — AMpeKTOp NapuMKCcKoro dunmana
opraHusaumu. YyacTteyeT B pa3paboTke
MEMAYHaPOAHbIX MPOEKTOB, B TOM YMC/E BbICTABKM
B Clark House Initiative (coBmecTHo ¢ 3aluei Honax
1 Cymeluem LLlapmoit; Bom6ein, 2014) 1 HoBOro
COBMECTHOrO nNpoekTa ¢ Hatawew MeTpelumH-
Baluenel, KOTOPbIM NPOMAET B Pa3/iyHbIX €Bpone-
CKUX MHCTUTYLMAX B BNvanLLmne Tpu roga.

HuBeT 1 paboTaet B MNapue.

EBrenunit l'ycATHHCKMIA

TeopeTnK KMHO 1 KMHOKPUTUK. OKOHYMA
BcepoccuincKui rocyAapCTBEHHbIN MHCTUTYT
KuHematorpacdum um. C. A. fepacrmoBa.
Pa6oTan KMHOKPUTMKOM W KypPHaSIUCTOM

B pAAE POCCUMCKMX M3OaHWI, Obl peaaKTopoM
HypHana «MCKycCTBO KMHO». YuTan nexkumm

B [TPUHCTOHCKOM yHMBepcuTeTe 1 HoBoM

wrone (Hoto-Mopk). C 2011 roga — KypaTtop
PoTtTrepaamcKkoro KMHodecTnBans, otémpaet
unbMbl 13 Poccun, CHIT, BocToyHol EBponbl,
HEMELKOroBopALLUMX cTpaH, peumn n Mapaumns.
B KauecTBe NporpamMMHOro AvpexTopa
PoTTepaamcKoro KnHodecTBansa Kypupoasn
nepBble MosHble PETPOCNEKTUBbI hUIbMOB KMpbI
MypaTtoBor 1 fAiHa Hemua, a TaKkKe opraHnsosan
HECKOJMIbKO TeMaTUYecKux nporpamm. *Huset

1 pabotaet B MocKBe.

Emilie Villez

D

Emilie Villez is a curator based in Paris. Since 2008,
she has been working with Kadist, a non-profit

arts organization based in Paris and San Francisco.
After holding the position of Program Coordinator,
she became Director of Kadist-Paris in 2013. She
has worked with a number of international artists

in producing solo presentations of their work, and
collaborated closely with invited curators from all over
the world. She has contributed to developing Kadist's
international programs offsite, including an exhibition
co-curated with Zasha Colah and Sumesh Sharma
at Clark House Initiative in Bombay in 2014, and an
upcoming project with Natasa Petresin Bachelez,
involving several institutions in Europe over three years.

Evgeny Gusyatinsky

Evgeny Gusyatinsky has worked as a film critic
and journalist for a range of Russian media,
including as editor of Iskusstvo kino, the oldest
film magazine in Europe. Since 2011, he has
worked as a programmer of the International Film
Festival Rotterdam, selecting films from Russia,
CIS countries, Eastern Europe, German-speaking
countries, Greece, and Israel. As a programmer
of IFFR, he curated the first ever complete
retrospectives of Kira Muratova and Jan Némec,
and also organized several thematic programs.
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KoHcTanTHH
Lynakos-Kawypo

JKCNepT B TEOPUK M UCTOPUK
3ana/IHoeBPONEenCKOro aBaHrapaia; NpoBoanT
1nccnefoBaHua 1 KypupyeT BbICTaBKM

O paHHEeCOBETCKOM LYMOBOM Ky/nbType. Apxeonor
LymMa 1 COaBTOP My3blKaslbHO-CLIEHUHYECKOTO
npoeKTa «PeKOHCTPYKLMA yTonum» (2012).

B 2000 rogy okoHuMn MOCKOBCKMIM rocyaap-
CTBEHHbIV yHMBepcKTeT nM. M. B. JTomoHocoBa

1 Konopaackui yHueepcuteT (JeHBep, CLUA),
KanaMaaT KynbTyposnoruu. oueHT MOCKOBCKOro
rocylapCTBEHHOrO yHMBepcuteta um. M. B.
JlomoHoCOBa, neKkTop Poccuickoro rocyaap-
CTBEHHOrO NYMaHWTapHOro YHMBEPCUTETA, Hay4HbIN
COTPYAHWK OTAeNa COBPEMEHHOMO UCKYCCTBa
ocynapCTBEHHOr0 MHCTUTYTa MCKYCCTBO3HAHMA.
Jlaypeart paH-npu npemumn Ceprea HypéxunHa

(B cocTaBe aBTOPCKOM rpynnbl; 2014).

HuBeT u paboTtaeT B MocKBe.

Rapon Uuxya Jly

XYAOKECTBEHHbIN KPUTKUK M KypaTop.

Monyunna ctenexb Ph. D. (cneupansHOCTb
«McryccTBOBeAeHWE») B MenbbypHCKOM
yHuBepcuTeTe. Pegaktop ypHana Frieze, Bxoamna
B COCTaB KOHCY/IbTALMOHHOIO COBETa XypHana
The Exhibitionist. Corypatop 9-# BuerHane

B KBaHay (2012), corkypatop 7-i bueHHane
CKyNbNTYpbI B LLIsHbYKaHE (2012).

C 2012 no 2015 roa 6blna xyAoKEeCTBEHHbIM
PYKOBOAMTENEM W MNaBHbIM KypaTopoM LieHTpa
OCAT (LUaHb4K3Hb). B coTpyaHuyecTse

€ XyAOMHWKOM JTto IMHOM mccnenyeT Hacneane
COLMaNMCTUHECKOTO peannama B NpaKTuKe

1 UCTOPUYECKOM HappaT1Be COBPeMEHHOro Kutas.
ABTOP Hay4HbIX CTaTeN K KHUT, CPean KOTOPbIX
cnepyet oTMeTUTb cneaytowme: Little Movements:
Self-Practices in Contemporary Art

n Little Movements II: Self-Practices in
Contemporary Art (06e — Walther Konig, 2013)

1 Reef: A Prequel (Bonnefantenmuseum, 2015).
HuBeT 1 paboTaeT B [eknHe.
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Konstantin
Dudakov-Kashuro

Konstantin Dudakov-Kashuro lives and works in
Moscow. He is an expert in the theory and history

of the western European avant-garde, and has
conducted research and curated exhibitions on early
Soviet noise culture. He is a noise archaeologist and
a co-author of the music and theater production
Reconstructing Utopia (2012). Dudakov-Kashuro is
an associate professor at Moscow State University,

a lecturer at the Russian State University of the
Humanities, and a researcher at the Modern and
Contemporary Art Department of the State Institute
for Art Studies. He is a recipient of the Sergey Kuryokhin
Prize (as part of a group of authors, 2014).

Carol Yinghua Lu

Carol Yinghua Lu is an art critic and curator based
in Beijing. She is a PhD candidate in art history at
the University of Melbourne. She is a contributing
editor at Frieze and is on the advisory board of The
Exhibitionist. Lu served as co-artistic director of the
2012 Gwangju Biennale and co-curator of the 7th
Shenzhen Sculpture Biennale in 2012. From 2012
to 2015, she was the artistic director and chief
curator of OCAT Shenzhen. In collaboration with the
artist Liu Ding, she is in the process of researching
into the legacy of Socialist Realism in the practice
and historical narrative of contemporary art in China.
They co-edited and co-authored Reef: A Prequel
(Maastricht: Bonnefantenmuseum, 2015), Little
Movements: Self-Practices in Contemporary Art,
Little Movements II: Self-Practices in Contemporary
Art (both Cologne: Walther Konig, 2013), and
other books.



Knayaua Kanupman

JloueHT daKrynbTeTa UCKYCCTBa U My3bIKK
Honneaxa yronosHoro npaea wvm. xoHa e
(Hbto-Mopk). Chepa Hay4HbIX MHTEPECOB:
naTMHOaMePWKaHCKOE U COBPEMEHHOE MCKYCCTBO.
ABTOp KHuru Brazilian Art under Dictatorship
(Duke University Press, 2012), nonyumsLuei
NnTepaTtypHyto npemunio Apsu Accoumaumm
naTMHOoamepUWKaHCKoro uckycctea. B 2013 roay
noslyyuna rpaHT Ans apT-KpUTUKOB OT dMoHaa
KpeaTnBHOro Kanutana / PoHaa Yopxona.
HypupoBana HeCKObKO BbICTABOK, B TOM YMC/e
Antonio Manuel: | Want to Act, Not Represent!
(O61wecTBO AMepUK, Hito-Mopk, 2011) 1 Basta! Art
and Violence in Latin America (ranepes AHHbI

1 OHapto Lnea, Konnemk yronosHoro npaea

M. [oHa [wes, Holo-Mopk, 2016). HuseT

v pabotaeT B Hblo-Mopke.

CHekaHa KpbereBa

HypaTtop My3es coBpeMeHHOro UCKyccTBa
«[apaw». OKoH4MNa 6aKkanaspmar HaHKMHCKOro
yHuBepcuTeTa (Kutar) no cneumanbHOCTH
«HUTaMCKui A3bIK» U MarucTpatypy fronacmmrc-
KonnemKa (BennkobpuTaHusa) no cneumanbHOCTH
«HypatopcTBo». B 2007-2009 rogy paboTana

B LleHTpe coBpeMeHHOro McKyccTBa YneHcos
(MekwmH), B 2011-2013-M KypupoBana nporpaMmmy
Art on the Underground (JToHAoH), B pamkax
KOTOPOW peann3osana cepuio nabnnk-apT-
npoekTtoB. C 2013 roga — Kypatop Myses
COBPEMEHHOr0 UCKycCcTBa «lapax»; cpeam ee
BbICTABOYHbIX MPOEKTOB — «TaM <...>, e Hac
HeT» (2014), nepcoHanbHble 3KCNO3ULUMM dpuKa
BynaTtoea 1 KatapuHbl I'pocce (o6e — 2015),
«pammaTiKa cBo6ozb! / MATL YPOKOB» (COBMECTHO
co 3aeHkon bagosuHal 1 boaHow MUWKyp;
2015). OaHa 13 opraHM3aTopoB KOHbEPEHLMM
«[epthopmaHc: aT1Ka B AencTeum» (2013). HuseT
1 pabotaet 8 MocKse.

Claudia Calirman

Claudia Calirman is Associate Professor at John
Jay College of Criminal Justice, New York, in the
Department of Art and Music. Her areas of study
are Latin American, modern, and contemporary art.
She is the author of Brazilian Art under Dictatorship:
Antonio Manuel, Artur Barrio, and Cildo Meireles
(Duke University Press, 2012), which received

the 2013 Arvey Book Award by the Association

for Latin American Art. She is a 2013 recipient

of the Arts Writers Grant from Creative Capital/
Warhol Foundation. Calirman has curated several
exhibitions in New York, including Basta! Art and
Violence in Latin America, Anya and Andrew Shiva
Gallery at John Jay College (2016) and Antonio
Manuel: | Want to Act, Not Represent!, Americas
Society (2011).

Snejana Krasteva

Snejana Krasteva is a curator at Garage Museum

of Contemporary Art. From 2007 to 2009, she
worked at the Ullens Center for Contemporary Art,
Beijing. From 2011 to 2013, she was a curator at Art
on the Underground, London, where she realized

a series of public art projects. Her exhibition projects
at Garage include The Other Side (2014), solo
shows by Erik Bulatov and Katharina Grosse (both
2015), and Grammar of Freedom / Five Lessons
(2015, with Zdenka Badovinac and Bojana Piskur).
She was one of the organizers of the conference
Performance Art: Ethics in Action (2013).
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Capa MaptuHetTn

Mccneposatens v Kypatop. PaboTtaeTt

C PasNMyHbIMK AUCUMNANMHAMK, CPean KOTOPbIX
MNCTOPUA MUCKYCCTBA, aHTPOMOIOrMA NucbMa

1 Teopumn pemecna. MNuweT ancceptaumio

0 HoBaToOpe-Kyparope, usgartene u 6ubnuorpade
Cete Curenaybe. B xofe cBoero nccneaoBaHus
KypvpoBana BbicTaBku The Stuff That Matters:
Textiles Collected by Seth Siegelaub for the CSROT
(ranepest Raven Row, JloHzaoH, 2012) 1 Seth
Siegelaub: Beyond Conceptual Art (Topoackow
Mmysen, AMcTepaam, 2015). CopeiakTop aHTonorMm
Better Read Than Dead. Seth Siegelaub: Writings
and Interviews, 1964-2013 (Walther Kénig, 2017).
HuBeT 1 paboTaeT B [Mapuike.

Ana Jlyusa Mattoc

Bubnuotekapb. Obnagatens creneny 6akanaspa
6rnbnmoTeuHoro aena YHusepcuteta CaH-lMayny
W mMarmcTpa undposon MHhopmMaLmm

W ynpasneHus 3HaHuamm PoHaa ApmaHao
AnbBapeca MeHTeano (Can-Mayny). Aupektop
61bnnoTern NHCTUTYTa ByTaHTaH 1 YneH ero
HynbTypHOro coserta; yyactayet

B NNAHWUPOBAHUK KYNbTYPHbIX, 00pa30BaTeNbHbIX
1 NPOCBETUTENILCKUX CTPATEMMI MHCTUTYTA.
HKoopanHatop Mctopuyeckoro apxvsa

Banabl CeBo (apxviB breHHane B CaH-

Mayny), rae oTBeyaeT 3a pa3BUTHE NPOEKTOB
06CNYHKUBAHMA 1 NONYNAPU3ALMIO KOMNEKLMIA.

C 2013 roaa paboTaeT Haf, NOMCKOM HOBbIX
€noco60B 1CMONb30BaHUA apx1Ba, 3aHMMaeTCA
ncenegosanvem nctopun buennane 8 Cax-layny.
Hwueet v pabotaet B CaH-Tayny.

Sara Martinetti

Sara Martinetti is a researcher and curator. She
works across various disciplines, including art
history, the anthropology of writing, and theories
of craft. She is currently writing a dissertation on
the pioneering exhibition organizer, publisher, and
bibliographer Seth Siegelaub. In the course of
her research, she has co-curated the exhibitions
The Stuff That Matters: Textiles Collected by Seth
Siegelaub for the CSROT, Raven Row, London
(2012) and Seth Siegelaub: Beyond Conceptual
Art, Stedelijk Museum Amsterdam (2015-2016),
and co-edited the anthology “Better Read Than
Dead.” Seth Siegelaub: Writings and Interviews,
1964-2013 (Cologne: Walther Konig, 2017).

Ana Luiza Mattos

Ana Luiza Mattos is a librarian based in Sao Paolo.
As director of the Butantan Institute library and
member of the institute’s Culture Council, Mattos
has worked in the fields of cultural, educational,
and dissemination action planning. She is currently
coordinator of the Arquivo Histérico Wanda Svevo
(Bienal Archive), where she is responsible for the
development of projects for the treatment and
dissemination of the collections. Since 2013, Mattos
has been working to broaden the use of the archive
and the study of the history of the Bienal de S&o Paulo.
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Hasug Moppuc

Xy[OHECTBEHHBIM KPUTUK W UCCNeaoBaTe b,
Pepaktop ypHana Afterall 1 nporpammbl Hay4HbIX
ncenefoBaHui, MepPonpUATHI 1 NyGanKaummn
«McTopuu BbicTaBoK» (Exhibition Histories).
Moppuc 13yyaeT pasnmnyHble Noaxoabl

K XYZOHECTBEHHBIM UCCNEA0BAHWAM, BbICTABKaM
1 obpasoBaTenbHbIM NPOEKTaM, yaensas ocoboe
BHVMMaHWE 3KCNEePUMEHTasIbHbBIM, KOINEKTUBHBIM
N MEMAMCUMNIMHAPHBIM NpaKkThKam. Bmecte

¢ CunbBepom JIOTPUHIKE ABNAETCA PEAaKTOPOM
cbopHmKa Schizo-Culture: The Event, The Book
(Semiotext(e) / The MIT Press, 2014). Cpeau
APYrux ero HeaaBHWUX ny6nukaumii — Wendelien
van Oldenborgh: Amateur (coBmecTHOE ¢ MUK
MeTtuk 1 BeHaenuH BaH Onpenbopr; Sternberg
Press / The Showroom / If | Can’t Dance, 2016)

1 Anti-Shows: APTART 1982-1984 (coBMECTHO

¢ Mapraputon 1 Buktopom TynuupiHbimu; Afterall
Books, 2017). uBeT 1 paboTaeT B JIOHAOHE.

bunn Moppucon

KuHopermccep. B cBonx Gunbmax codetaet
peKue apx1BHble MaTepuasnsl 1 COBPEMEHHYO
My3blKy. B 2014 roay peTtpocnektiea MoppucoHa
OTKpblnack B My3ee COBPEMEHHOro UCKyccTBa
(Hbto-Mopk). Mpembepa dunbMa «JoycoH:
3acTbiBllee Bpems» (2016) cocTonnach

Ha 73-M BeHeunaHCcKoM KuHodecTuBane,
amepuKaHcKas — Ha 54-m Hb}O-l;lOpHCHOM
KuHodecTBane (06a — 2016). PunbM «Benunkuit
noton» (2013) ¢ My3biKoW Bunna dpusenna
nonyynn Harpagy Smithsonian Ingenuity Award
3@ UCTOPUYECKYIO TOYHOCTb (2014). B 2013 roay
dunbm «/lekasms» (2002) ¢ Mysbikon Muxamna
fopaoHa ctan nepsbiM GunbMomM XXI BeKa,
BKJIOYEHHbIM B HaumoHabHbI peectp duibMoB
Bubnuotekn KoHrpecca. HueeT 1 paboTtaeTt

B Hblo-Mopke.
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David Morris

David Morris is a writer and researcher based

in London, and an editor of Afterall journal and
the Exhibition Histories programme of research,
events and publications. His work explores different
approaches to artistic research, education and
exhibitions, with a particular focus on experimental,
collective and interdisciplinary practices. He is co-
editor, with Sylvére Lotringer, of Schizo-Culture:
The Event, The Book (Semiotext(e)/The MIT Press,
2014). Other recent publications include Wendelien
van Oldenborgh: Amateur (co-edited with Emily
Pethick and Wendelien Van Oldenborgh, Sternberg
Press/The Showroom/If | Can't Dance, 2016) and
Anti-Shows: APTART 1982-84 (co-edited with
Margarita Tupitsyn and Victor Tupitsyn, Afterall
Books, 2017).

Bill Morrison

Bill Morrison is a filmmaker based in New York.
His films often combine rare archival material and
contemporary music. Morrison had a mid-career
retrospective at the Museum of Modern Art from
October 2014 to March 2015. His most recent full-
length film, Dawson City: Frozen Time (2016), had
its world premiere at the 73rd Venice Film Festival, its
North American premiere at the 54th New York Film
Festival in October 2016, and is being theatrically
distributed by Kino Lorber in North America in 2017.
The Great Flood (2013), with music by Bill Frisell,
won the Smithsonian Ingenuity Award in 2014 for
historical scholarship. In 2013, Decasia (2002), with
music by Michael Gordon, became the first film of
the twenty-first century to be selected for the Library
of Congress’ National Film Registry.

Cawa 06yxoBa

Hypatop apx1BHOM Konnekummn My3ses coBpeMeH-
HOro mcKycctaa «[apark». B 1992 rogy okoHunna
oTAeNIleHne UCTOPUK W TEOPWMK NCKYCCTBA MCTOPK-
yecKoro akryibTeTa MOCKOBCKOIo rocy4apCTBEHHOIO
yHu1BepcuTeTta nm. M. B. JTomoHocosa. B 1993 roay
yymnachb Ha MCKYCCTBOBEAYECKOM haKynbTeTe
LleHTpansHo-EBponeicrkoro yHmnsepcuteTa (Mpara).
B 1993-1996 roay pabotana B MHCTUTYyTE Npobaiem
COBpeMeHHoro McKyccTtea (Mockaa);

B 1999-20083 rofy — CTaplwmi Hay4HbIM COTPYAHWK
locyaapcTBeHHOM TpeTbAKOBCKOM ranepen (Mockga).
B 2004-m — coyypeamntens 1 aMpeKTop doHaa
«Xy[IOECTBEHHbIE MPOEKTbI», OCHOBana nNpu oHae
apxuvB COBPEMEHHOMO PYCCKOro UcKyccTea. B 2011-
2012 rozy 3aBegoBana 0TAe/10M 06pa3oBaTesibHbIX
nporpamm [ocyaapCTBEHHOrO LieHTpa COBPEMEHHOIO
nckycctea (Mockea). C 2012 roga — pyKoBoauTE b
Hay4HOro oTAena, 3aTemM — Kypatop apxvea My3ses
COBPEMEHHOIO UCKYCCTBa «[apar». ABTOP nccneao-
BaHWI MO MCTOPMM POCCUMCKOrO COBPEMEHHOIO
ncKyccTsa. *ueet u padotaeT B Mockse.

Ce3uH Pomu

Craplumm 6ubanoTerapb M apxmsapuyc
BbICTABOYHOTIO LieHTpa SALT (Ctambyn n AHKapa).
PaboTtana, B TOM YMCne MEHeaAKEePOM, Haz
HECHKOSTIbKMMW apXMBHBIMKU W UCCNeoBaTeIbCKUMM
NpoeKTamu, BKoYas apxXmBbl XYA0HHUKOB,
BbICTABOK, MHCTUTYLMI 1 BreHHane B pamKax
npoeKkta SALT Research. Takme y4acTtBoBana

B MCCNEeA0BaHNN M Npes3eHTauMm NnpoexkToB SALT
It was a Time of Convesation (2012) 1 From
England with Love, ismail Saray (2014-2015).
YyacTBoBana B M34aHWW PasnyHbIX SEKTPOHHbIX
nyénurkaumi SALT, B laHHbIM MOMEHT paboTaeT
Haz MoHorpaduern 06 Mcmanne Capae, nsgaHve
KOTOpOW 3ansaHnMpoBaHo Ha KoHel 2017 roaa.
Hueet n pabotaet B Ctambyne.
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Sasha Obukhova

Sasha Obukhova is curator of Garage Archive
Collection at Garage Museum of Contemporary Art.
From 1993 to 1996, she worked at the Institute of
Contemporary Art, Moscow and from 1999 to 2003,
she was Senior Researcher at the State Tretyakov
Gallery. In 2004, she became a founding member
and director of the Art Project Foundation, where she
established the Archive of Contemporary Russian
Art. She has also written extensively on Russian
contemporary art.

Sezin Romi

Sezin Romi is the Senior Librarian and Archivist at
SALT (Istanbul and Ankara, Turkey). She has worked
on and managed several archive and research
projects including artist archives, exhibition archives,
institution and biennial archives at SALT Research.
She has also been involved in the research and
presentation of the SALT projects It was a Time of
Conversation (2012) and From England with Love,
Ismail Saray (2014-2015). Having collaborated in the
research processes of SALT's various e-publications,
Romi is currently working on the ismail Saray
monograph to be published by SALT in late 2017.



Iasug Cmut

PyKoBOAMTENb KOMIEKUMI U LMDPOBOM PaboThbl
Apx1Ba asmaTcKoro McKyccTBa ([OHKOHT).
Monyymn cteneHb MarucTpa apxMBMpoBaHUA
hunbMoB YHuBepcuTeTa BocTouHOM AHMIMK
(HopBmy). PaGoTan B pasfiMyHbIX MHCTUTYLMAX,
COXPaHAIOLLMX HaLMOHaIbHOE Hacneaue, cpeau
KOTOPbIX MIMNEPCKMIM BOEHHBIN My3eit (JTOHZ0H)
1 Apxuebl HoBow 3enaHamun. B Apxmax Hoson
3enaHamm CMUT PyKOBOAWMN rOCYAapCTBEHHOM
ayanoBuM3yanbHOM Konnekumen. B 2012 roay
YCMELHO NPOBEe BKIIOYEHWE KONEKLMN
KunHoxpoHuKkm National Film Unit B peectp
FOHECKO «[1amaTb M1pa». Ha AaHHbIM MOMEHT
NPOBOANT NoSIHOE OBHOBNEHWE PaboTbl Apx1Ba
a3MaTCKOro MCKYCCTBa, B YaCTHOCTM yCUAMBan ero
npucyTcTBMe B LMMPOBOM NpocTpaHcTBe. HHuset
1 paboTtaeT B [OHKOHTeE.

Jlykaw CraHek

Crapwwi npenogasatenb MaHuecTepcKoro
LleHTpa UCCNeoBaHMA apXUTEKTYPbI NpU
MaHuecTepCcKOM yH1BeEpPCUTETE. [NTaBHOM TEMOWM
ncenefoBaHui Jlykalla ABAAETCA apxMTeKTypa
COLMaNMCTUYECKMX CTPaH B NepPUO/ XONOAHON
BOMHbI. Peaaktop KHuri Team 10 East. Revisionist
Architecture in Real Existing Modernism (University
of Chicago Press, 2014). B HacToAWMIA MOMEHT
MULLET KHUIY O MHOXECTBEHHbIX reHeanormsx
rnobannsaummn apxmTeKTypbl nocne Bropor
MMPOBOW BOWHbI, paccmMaTpuBas 1x Yepes npuamy
COUMaNMCTUYECKOrO MHTEPHAaLMOHaNM3Ma

1 JBUKEHWA HENPUCOEAMHEHMSA.

My6nnKyeT cTaTbu Mo aTOM TEME, Hanpumep,
«M0oGUILHOCTb apXUTEKTYPbI B MUPOBOW
xonoaHom BorHe. OT coumanncTruyeckon Moabwm
K HyBeinTy 1 06patHo» (2015) 1 «ApXUTEKTOpI
coumanmcTMyeckux ctpaH B fare (1957-1967):
COBpPEMEHHaA apx1TeKTypa W rnobanunsaums»
(2015). *KuBeT 1 pabotaeT B MaHuecTepe.
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David Smith

David Smith is Head of Collections and Digital
Experience at the Asia Art Archive in Hong Kong.
He has worked at national heritage institutions
including the Imperial War Museum, London and
Archives New Zealand. At Archives New Zealand,
Smith managed the Government’s audio-visual
collection, establishing digital access and overseeing
restoration of the collection including key works such
as classic New Zealand film, This is New Zealand.

In 2012, he successfully secured the NZ National
Film Unit Newsreel collection’s addition to UNESCO’s
Memory of the World Register. Currently Smith is
leading the complete revamp of Asia Art Archive’s
work and presence in the digital space.

tukasz Stanek

tukasz Stanek is Senior Lecturer at the Manchester
Architecture Research Group at the University

of Manchester. His main field of research is the
architecture of socialist countries during the Cold War
in a global perspective. He edited the book Team
10 East. Revisionist Architecture in Real Existing
Modernism (Chicago: University of Chicago Press,
2014). His current book project uncovers multiple
genealogies of architecture’s globalization since
World War Il, seen through the lens of socialist
internationalism and the Non-Aligned Movement.
On this topic, his published papers include Mobilities
of Architecture in the Global Cold War. From Socialist
Poland to Kuwait and Back (2015); and Architects
from Socialist Countries in Ghana (1957-1967):
Modern Architecture and Mondialization (2015).

Onbra TypuuHa

McryccTBOBEA, KPUTUK M KypaTop,
cneunannanpyeTca Ha MHCTUTYLIMOHAbHbIX
acneKkTax HeoGuLUMaIbHOro COBETCKOrO
nckycctea. OKoHYMNA OTAENEHUE NCTOPUM

1 TEOPUM MCKYCCTBA MCTOPUYECKOTO
tharynbTeTa MOCKOBCKOMO rocy4apCTBEHHOMO
yH1BepcuteTa um. M. B. JTomoHocoBa. PaboTana
B [ocyaapcTBEHHOM My3ee M3006pasuTesbHbIX
ncKyccTB MMeHun A. C. MylwkuHa (MocKBa)

1 focyAapCTBEHHOM LIEHTPE COBPEMEHHOrO
nckyccTBa (Mocksa). B HacTosee Bpems —
CTapLMM Hay4YHbIN COTPYAHMK MOCKOBCKOrO
My3€ef COBPEMEHHOIO MCKYCCTBA 1 JIEKTOP
LLIkonbl coBpeMEHHOro McKyccTBa «OTKPbITbIE
MmacTepckue» (MocKBa). ABTOp cTaTten 1 neKumi
no BOMPOCAM POCCUIMCKOro COBPEMEHHOMO
ucKycctBa. *HumBeT 1 paboTtaeT B MocKae.

Bnagucnas
lLlanoBanos

XyAOMHWK 1 nccnenosatenb. Maructp BU3yasbHbIX
MCKYCCTB M KypaTOpCKOro Aena HoBow akagemmn
N3ALLHBIX MCKyccTB (MunaH). B 2016 roay cran
y4acTHMKOM CTUNeHananbHoM NporpaMmbi

B cdhepe NpaKTUKKM M Teopuun 1cKyccTea Joma
XYAOHHWUKOB «BioKceHxayseH» (MHCOPYK).
YYacTHWK MHOTOYMCNIEHHbIX BbICTABOK, Cpeam
KoTopbIx 2-7 Kunesckas GuenHane (2015) n One
Thousand Roaring Beasts. Exhibition Dispositifs

For A Critical Modernity» (AHA&NY3CKUIA LEHTP
COBpPEMeHHOro 1cKycctaa, CeBunbs, 2017).
JonrocpoyHsivi npoeKT LWanosanosa «Junnomatms
06pa3oB» OyAeT NpeAcTaBfAeH Ha NEPCOHabHbIX
BbICTaBKax B MOCKOBCKOM My3ee COBPEMEHHOro
ncKyccTsa (npu ydactum doHaa V-A-C) v ranepee
Ar/Ge Kunst (BonbuaHo). *{neeT n pabotaet

B MunaHe n Mockse.

Olga Turchina

Olga Turchina is an art historian, critic, and curator,
specializing in institutional aspects of unofficial
Soviet art. She is currently a senior researcher at
Moscow Museum of Modern Art and a lecturer at
the Open Workshops school of contemporary art,
Moscow. She has written and lectured extensively
on Russian modern and contemporary art.

Vladislav
Shapovalov

Vladislav Shapovalov is an artist and researcher
who lives and works in Milan and Moscow. In 2016
and 2017, he was a fellow of the International
Fellowship Program for Art and Theory at Kunstlerhaus
Buchsenhausen, Innsbruck. His work has been
featured in numerous exhibitions, including One
Thousand Roaring Beasts. Exhibition Dispositifs
For a Critical Modernity, Centro Andaluz de Arte
Contemporaneo, Seville (2017); and The School of
Kyiv, Kyiv Biennial (2015) and others. His long-term
project Image Diplomacy will be presented in two
upcoming solo exhibitions at Moscow Museum

of Modern Art (with V-A-C Foundation) and Ar/Ge
Kunst, Bolzano.



KékeH JpryH

XyAOHHWK U KnHopewmceep. Yunnca B Ctambysnbce-
KOM YHUBEPCHTETE, NOSyYMN AunnoM 6akanaspa
nuTepatypbl JpeBHer I'peunn B HoponeBcKom
Konneae JIoHAOHa W AMM/IOM MarmcTpa UCTopum
MCKycCTB B YHMBEpcuTeTe bunrm (Ctambyn). Mocne
paboTbl C aMEPUKAHCKMM TeaTpasibHbIM PEHMC-
cepom PobepToM YWUNCOHOM 3aMHTEpecoBascs
BWEO M KMHO. Ero MHOroKaHasbHble BUAEOMH-
CTanNALMK 3KCNOHMpPoBanuch B lNane ae Tokno
(Mapwu), focyaapcTBeHHOM My3ee (AMcTepaam),
Mysee coBpeMeHHOro nckyccrea «Knacma»
(XenbCKHKM), BbICTABOYHOM LieHTpe SALT
(Crambyn), Mysee cOBPEMEHHOrO MCKYCCTBa
«lapam» (MocKBa) 1 Ha BbicTaBKe documenta

14 (Kaccenb). Jlaypeat pa3finmyHbIx KMHobec-
TMBaNeN, B TOM Ymcne npusa «Iurp» 3a ay4dllnm
KOPOTKOMETParHbIM hunbm 36-ro PoTTepaamcKkoro
kuHodectsans (2007) 1 0coBOro ynoMmMHaHUaA Ha
63-M bepnmHcKoM KnHotbecTmBane (2013).
Hueet n paboTaeT B Ctambyne.

Xy Hub

XyAomHWK. B cBOeM TBopYecTBe nNpeanaraeT
anbTepHaTUBHOE W camopedeKCUBHOE
NPOYTEHWE Pa3NYHbIX MOMEHTOB UCTOpUK. Cpeau
ero nepcoHasbHbIX BbICTaBOK — Image of Nature
(My3zel ectecTBO3HaHWSA, JlIoHAOH, 2010),

Up to the Sky (Magician Space, MekuH, 2010)

1 Our Ancestors (Féte-UHcTuTyT, WaHxawn, 2012).
Ero pa6oThl BbICTABMANMCH Ha DNEKTPOCTaHLMM
nckyccts (LLaHxan), B HaumMoHansHoM My3ee
COBPEMEHHOTO MCKyccTBa — LleHTpe Momnuay
(Mapuk) 1 My3see «Taimc» (MyaHuKoy). YUacTHUK
7-i BuenHane cKynbnTypbl B LUsHbYKaHe (2012),
4-1 TpuerHane B MNyaHuxoy (2012)

1 11-i1 BuerHane B Keanay (2016). CoocHo-
BaTesb ANEKTPOHHOIO XYLOMECTBEHHOO HypHana
PDF. }{uBeT 1 pabotaet B benrpaae u LLaHxae.
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Koken Ergun

Koken Ergun is an artist and filmmaker based

in Istanbul. After working with American theater
director Robert Wilson, Ergun became more
involved with video and film. His multi-channel video
installations have been exhibited internationally

at institutions including Palais de Tokyo, Paris;
Stedelijk Museum, Amsterdam; KIASMA, Helsinki;
SALT, Istanbul; Garage Museum of Contemporary
Art, Moscow; and Documenta 14, Kassel. His film
works have received several awards at film festivals
including the Tiger Award for Short Film at the 2007
Rotterdam Film Festival and the Special Mention
Prize at the 2013 Berlinale.

Hu Yun

Hu Yun is an artist based in Belgrade and Shanghai.
In his practice, Hu revisits historical moments to
provide alternative readings, a process that also
informs the artist’s self-reflection on his personal ties.
Solo exhibitions include: Our Ancestors, Goethe
Institut, Shanghai (2012); Up to the Sky, Magician
Space, Beijing (2010); and Image of Nature, Natural
History Museum, London (2010). His works have
also been exhibited at the Power Station of Art
(Shanghai), Centre Pompidou (Paris) and Times
Museum (Guangzhou). Hu participated in the
11th Gwangju Biennale (2016), the 7th Shenzhen
Sculpture Biennale (2012), and the 4th Guangzhou
Triennial (2012). He is the co-founder of art
e-journal PDF.
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